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* MUSIC IN THIS NUMBER. 


JESU, BLESSED WORD OF GOD. 
(AVE VERUM.) 
Composed by CHARLES GOUNOD. 














OPRANO WANTED in a Church Choir North 
side of London. Salary £10 a-year. Address 8.A., 5, North 
Grove East, Mildmay-park, N. 


LTO WANTED.—He must have a good voice, 
and be a good reader. Address the Churchwardens, St. Ste- 
phen’s, Church-grove-road, Clapham-park, S. 
ANTED an ALTO and SECOND TENOR, 
good readers, to complete a small company. Mutual profit. 
Also, a good SOPRANO. A.B., 4, Duke-street, Grosvenor-square. 


ENOR WANTED for a Church at Bayswater. 
Good voice, and read well at sight. Address, with full par- 
ticulars, to S., Mr. Johnson's, Stationer, 45, Old Bailey, E.C. 
YOUNG GENTLEMAN (High Tenor Voice) 
wishes for an Engagement as Lay Clerk, or Deputy, ina 
Cathedral. Salary not so much an object as a desirability to esta- 
blish a business. Undoubted references. Address J.J., Novello, 
Ewer and Co., 1, Berners-street, W. 


A TENOR, possessing an excellent Voice, and 
4 accustomed to Choral Service and Solo Singing, desires a 
re-Engagement in a London Church, Address Vox, Messrs. Novello, 
Ewer and Co., 35, Poultry, E.C. 


W COLLEGE, OXFORD.—A BASS LAY- 
CLERKSHIP is VACANT in this Choir. Salary £80 yearly. 
The Election will commence on Friday, January 17th, 1868, at 
am. Applications and testimonials to be sent to the Rev. L. J. Lee, 
Precentor, New College, on or before Wednesday, January 15th. 
The travelling expenses of those Candidates only who are selected 
for final trial will be paid. Candidates possessing thoroughly good 
Bass (not Baritone) Voices, with a fair knowledge of Cathedral 
Music, are invited to apply. 


RGANIST.—An Experienced Amateur (to whom 

remuneration is not an object) is open to take Sunday duty 

(West End). Address W.D., care of Novello, Ewer and Co., 
1, Berners-street, W. 


HOIRMASTER WANTED Immediately.—Ten 

Ohoirs in Union. To play HARMONIUM in Centra)Church. 

£80, inclusive. Four days a week free for tuition. Rev. 
3.8. M‘Clintock, Strabane, Ireland. 


N ORGANIST is WANTED immediately for 

the Episcopal Church of North Berwick, Scotand. Salary 
£40. Applications, with references and testimonials, t» be addressed 
to the Rev. F. Anderson, North Berwick. 


RGANIST.—W anted by a Lady an Engagement 
as Organist in Town or Country. She has had considerable 

Paance in playing for Public Worship. Addvess A.Z., Organist, 
tering. 



































ANTED shortly, ORGANIS£ and CHOIR- 

MASTER for the Wigan Parish Qiurch. He must be a 
sound Churchman. Organ of 3 manuals ard 47 stops. Salary not 
less than £70 a-year. A very good opening in the town and neigh- 
for a thorough practical Teache. Apply to the Rector of 
Wigan, Wigan. 


ANTED immediately, a Young Man as Assistant 

TEACHER and TUNER. Must be able. and willing to 
flay an Organ on Sundays, either in Church or Dissenting Chapel, 
or assist in singing when requested. No one need apply under 
21 years of age, Applications to bs made to H. Brotherton, Piano- 


forte and Music-seller. 
= tla bint 


ANTED an APPOINTMENT as ORGANIST 
of a Church in or near London. Good testimonials, Apply 
to H., 16, Crane-grove, Highbury. 
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S. JAMES’S HALL. 


SEASON, 1868. 


Rr, Joseph Parnby’s Choir. 


FIRST SUBSCRIPTION CONCERT. 
In consequence of the immense success of the Concert on 
December 12th last, Mr. Joseph Barnby begs to announce 
that a second performance of 


MENDELSSOHN’S “ ATHALIE,” 


“REFORMATION” SYMPHONY, 


WILL BE GIVEN ON 
WEDNESDAY, JANUARY 297n, 1868. 
Several other important works by Mendelssohn will be per- 
Sormed for the first time at this Concert. 


Conpucror—MR. JOSEPH BARNBY. 





Doors open at Seven; the Concert to commence at 
Eieur o'clock. 
Stalls, 7s. 6d.; Family Tickets (to admit Four), £1 5s. 
Balcony (reserved), 5s.; Ditto (unreserved), 3s.; Area 
(reserved) 4s, ; Ditto (unreserved), 2s,; Gallery, 1s. 


Tickets may be had of Messrs. Novetto, Ewer anv Co. ; 
of the principal Music Sellers; and of Mr. Ausriy, 
Ticket Office, S. James’s Hall. 

HE 
. 
EDITED BY H. C. LUNN. 
Published on the First of every Month. 

On and after the 1st January, 1868, this Journal will be enlarged 
to 32 pages (four times its original size), and, in addition to the critical 
notices and musical articles, will contain reviews on new music. 
The price will be raised from 1}d. to 2d.; but the music published 
in each number, when purchased separately, will be, as before, 14d. 
Its extensive circulation renders it a most desirable medium for 
advertisers; and it should be remembered that, to ensure insertion 
in the current number, advertisements must be sent early. The 
annual subscription to the MusicaL Times will be 3s., including 
postage, 


London: Novello, Ewer and Co., 1, Berners Street (W.), and 
35, Poultry (E.C.). 





MUSICAL TIMES. 
AND SINGING-CLASS CIRCULAR. 





Just published, price 6s., Book VIII. of 
MENDELSSOHN’S 
ap? “ wy 
Hieder Obwe Worte. 
Sold at half price. 
London: Novello, Ewer and Co. 





ANTED ALTOS, TENORS, and BASSES in 
the Choir of 8. John’s, Waterloo-road. Apply, by letter, to 





Mr. W. Quaif, Precentor, 9, Blake’s-road, Peckham. 








242 


THE MUSICAL TIMES.—Janvary 1, 1868, 





PROFESSIONAL NOTICES. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 
MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 

MISS ANNA HILES (Soprano). 

For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 


MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS HARRISON (Soprano). 


Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 


MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 
MISS PATTIE HARGREAVES (Contralto), 


Teacher of Singing. Engagements for Concerts, Oratorios, &c. 
Address 3, Cross Elmwood-street, Leeds. 


MRS. W. DIXON (Contralto), 
49, Euston-road, N.W., is at liberty to accept an Engagement for 
Church; also for Concerts, Oratorios, &c. 





























 geere4 COCKS and Co’s. GREEN CATA. 
LOGUE of POPULAR PIANOFORTE and VOCAL 
MUSIC. LATEST ADDENDA (for 1868).—Furnished gratis and 
post free.—Address (with professional card) to Robert Cocks ang 
Co., New Burlington-street, London, W. 


USICAL INSTRUMENTS.—Great Bargain. — 

On SALE, for a short time only, the remainder of the Stock 
of Messrs. Addison and Co., 210, Regent-street; consisting of 
Violins, Wind Instruments, and Accordions, by the best and wel]. 
known makers; also Strings and Fittings of every description, 
Apply on the Premises, or of Mr. F. Lucas, 26, Maddox-street, 
Regent-street. 


RAMPTON’S SPRING MUSIC FOLIO fo 
Musical Times, expressly made for this work; price ls, 64, 
Full Music size, from 23. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s, For cheap edition of Glees, 1s. 6d. and 2s. Whole. 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway- 
street; and may be had of Messrs. Novello, Ewer and Co,, and 
from all music-sellers in the United Kingdom. 
WFUSICAL LNSTRUMEN'IS FOR VULUN. 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhoms, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instrag. 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 


the most brilliant-toned, best modelled, most perfect intonation, and 
the ch it in the world, to be had of J. Moore, 40, Buxton-road, 











= 








MISS RISEAM (Contralto), 
7, Norris-street, Hyde-place, Hoxton, N. 
MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 
MR. R. H. GLEDHILL (Tenor), 
Teacher of Singing, the Pianoforte, and Harmonium, 5, Belle Vue 
Villas, Holloway. 
MR. DUMVILLE (Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 
MR. D. DUXBURY (Tenor). 


For Oratorios and Concerts, address The Precincts, Peterboroug h. 














Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo 
niums, and Harps, New and Second-hand, by the best makers, 


UTLER’S MUSICAL INSTRUMENTS— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universal 
satisfaction. BUTLER'S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis's Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 








W. M. DYSON (Tenor). 

For Oratorios or Concerts, address Cathedral Choir, Worc ester. 
MR. T. HUNT (Tenor). 
Address Chapel Royal, Windsor. 

MR. WM. H. HILLIER (Tenore Robusto). 
Principal Tenor of the Catholic Church, Peckham. 3, Maismore- 
place, Peckham, S.E. 

MR. T. DODDS (Bass Vocalist). 


For Concerts, Oratorios, &c., address 21, Queen’s-place, Leeds. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazelville-road, Hornsey-lane, Highgate, N. 
MR. CARLOS LOVATT (Bass). 

For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 

















AND W. SNELL’S IMPROVED HARMO. 

e NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pr d by the profession and public the best and 

cheapest manufactured. Price lists, with full description (including 

their new stop, the Tirasse tenuto), free on application to E. and 

W. Snell, 72, High-street, Camden-town, Nw. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 








RGAN PIPES.—Messrs. T. C. LEWIS and Co. 
supply every description in Spotted and Plain Metal, Voiced 
or not, both Flute Work and Reeds. Estimates sent on applica- 
tion. Manufactory, Shepherd’s-lane, Brixton, 8S. 
Also, a SMALL ORGAN.—Six stops; Bourdon on pedals; 
mahogany case; gilt front; general swell. For particulars, and to 
view, apply to T. C. Lewis and Co., as above. 


CCURATE METRONOMES, 1s. (post-free); 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 78. &d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 








MR. J. C. BEUTHIN, 

Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 

MR. W. SCOTT (Solo Violinist). 

Concerts and Oratorios attended. Address St. Mary’s-terrace, 

Peterboro’. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 


Voicing, Tuning, and Repairing. List sent for stamp. 
Second-nand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 














USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


EASANT’S HARMONIUM and Harmonium 
Fitting Manufactory is REMOVED from Kirby-street, to 
3, Cow Cross-street, Smithfield, London. First-class Instruments 





EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornoyeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 








IOLIN STRINGS (Foreign).—The Best and 


Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 31., 4d., and 6d., post free. 











I ARMONIUMS.—ENGLISH HARMONIUMS, 

of great purity ef tone and substantial workmanship, from i 
£4; five stops, seven guineas; seven stops, £8 lds. ; ten stops, | 
£13 103.; fourteen stops, £24. Send for illustrated catalogues.— | 
Julius Layland & Co., 67, Blackman-street, Borough. 


| REAKFAST.—EPPS’S COCOA.— The very 

agreeable character of this preparation has rendered it 4 
general favourite. Invigorating and sustaining, with a refined and 
grateful flavour developed by the special mode of preparation 
applied, this Cocoa is used as the habitual beverage for breakfast 
by thousands who never before used Cocoa. ‘Cocoa stands very 
much higher than Coffee or Tea,” Dr. Hassall says, ‘and contains 
every ingredient necessary to the growth and sustenance of the 
body.” It is made simply by pourmg boiling water or milk on the 











at low prices, Send one stamp for price list. 


preparation as sold in jlb., 3lb., and Lb. packets. 
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Christmas Carols, 
OLD AND NEW. 

The Words edited by the Rev. H. R. Bramury, M.A. Fellow and 
Tutor of S. Mary Magdalen College. The Music by J. Starner, 
Mus. Doc., Organist of S. Mary Magdalen College, Oxford. 
Price 1s. 6d. 


1, God rest you merry Gentlemen +. Traditional. 
9. The Manger Throne me «. ©. Steggall, Mus. Doc. 
3, A Virgin unspotted Traditional. 


G. J. Elvey, Mus. Doc. 

Rev. Sir Fred. A. G. 

Ouseley, Bart., Mus. 
Oc. 


4, Come, ye lofty .. 
§, Come, tune your heart 


Traditional. 
J. Stainer, M.A., Mus. 


6. The first Nowell ... 
7. Jesu, hail! 


Doe. 

8, Good Christian men rejoice... Old German. 

9, Sleep, holy Babe... as Rev. J. Dykes, M.A., 
Mus. Doc, 

10. Good King Wenceslas ““ Helmore’s Christmas 
Carols. 

11. When I view the Mother holding ... J. Barnby. 

12. The seven joys of Mary one . Traditional, 

13. On the Birthday of the Lord Dr. Dykes. 


14. What Child is this? pee eee 
15. Glorious, beauteous, golden-bright ... 
16, Waken Christian children ... 


Old English. 
Maria Tiddeman. 
Rev. 8. C. Hamerton, 


Trad itional. 
Sir Fred. A.G Ouseley. 


17. AChild this dayis born... 

18. Carol for Christmas Eve 

19. When Christ was born Arthur H. Brown. 

2. Christmas morning hymn ... +. Jd. Barnby. 
London: Novello, Ewer and Co. 





HRISTMAS CAROLS.—Carols for the Church 
Seasons. Part I. Being Four Christmas Carols. By the 
Rev. E. HanviEy. Suited for Schools, &c. Also, Part IL, 
CAROLS FOR EASTER. Price 9d. each. The words of both 
parts, sewed, 1jd., or 10s. per hundred. To be had of the Com- 
poser, Great Marlow; or Novello, Ewer and Co. 


HRISTIANS NOW AWAKE AND SING: 


A Carol for Christmas-tide. By L. 8S. Parmer. Price 2d. 
London: Novello, Ewer and Co. 








NEW CHRISTMAS ANTHEM. 
ROP DOWN, YE HEAVENS, FROM 
ABOVE. Anthem for Christmas, for Tenor solo and chorus. 
Composed by JosePH BarnBy. Price, 1s.; separate vocal parts, 9d. 
London: Novello, Ewer and Co. 





Just published, 8vo., price Qd.each, 

NE CHORAL HYMNS by Mr. J. Trtearp: 
“Lost and Found.” Words by F. T. Palgrave. 

Sacramental Hymn, ‘‘ Lamb of God.” 

London: Novello, Ewer and Co. 


THE REV. R. BROWN’S 


Supplemental Hymn and Cune Pooh. 
Price 3s. 6d. Congregational Edition of Words only, 6d. 
Novello, Ewer and Co. 


JOSEPH BARNBY'S 
“Endless Alleluia.” 


FOUR-PART CHORAL HYMN. 

“One of the grandest tunes perhaps ever written toa hymn. It 
is of so marked a character, that the most unenlightened in music 
must be carried away by its natural forcefulness, and the most 
learned must be struck with its expression, and with the un- 
hackneyed but most natural harmonies upon which it is based. 
The words also are remarkable, being a translation by the Rev. 
John Ellerton, of a noble hymn supposed to be older than the 
eighth century.”—Choir and Musical Record. 

“A noble hymn translated by the Rev. J. Ellerton, in the 
unusual metrical pattern of ten, ten, seven, the two lines of ten 
syllables being followed in each verse by the burden “ An Endless 
Alleluia.” Mr. Barnby has dashed off for these glorious words a 
few bold chant-like phrases, the ‘tune’ of which is sweeping, the 
harmonies manly and modern, the whole forming, unless we much 
miss the mark, a congregational hymn of triumphant praise, the 
swing of which, when led with spirit by a good choir would be 
irresistible.” —Church Choirmaster and Organist. 

“Really an exceptionally fine instance of simplicity and grandeur 
combined." —Press and St. James’ Chronicle. 

“A grand old eighth century hymn, and must become (inde- 
pendent of the splendid tune to which it is united) a general 
favourite. The tune, the composition of Joseph Barnby, is sufficient 
of itself to establish (were it not already established) the reputation 
of its gifted composer. It is exquisite throughout, and the last two 
Verses, executed by a number of voices, would not fall far short of 
the sublime.”—Birkenhead Times. 


Price 3d. Words alone, 2s. per 100. 


Novello, Ewer & Co., 1, Berners-street (W.), and 
(E.C.). 








London: 
35, Poultry 
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ON THE Isr FEBRUARY, 1868, WILL BE PUBLISHED, 
(Reavy For DELIVERY 21st JANUARY,) 


Price One Shilling. Post Free, 14 stamps. 


No. 1 oF a 


NEW MUSICAL MONTHLY MAGAZINE; 


TO BE ENTITLED 


“EXETER HALL” 


Prospectus, 


“EXETER HALL” will be, as its name in some manner imports, a 
Magazine of Sacred Music, vocal and instrumental, especially 
adapted for Sunpay EveninG in the family circle. Each number 
will comprise Sacred Songs and Hymn Tunes, arranged for Voice 
and Fiano; also Pianoforte and Harmonium pieces, etc. These will 
be both original and selected; but in every case the_arrangements 
will be new and copyright. The list of contributors will include 
many of the foremost living authors and composers of devotional 
music, whose works hitherto have not been popularly accessible. 
In this respect, ‘EXETER HALL” claims a specialty amongst 


contemporary musical publications. 


‘EXETER HALL” will be larger in form than any existing 
Musical Magazine, and will be elegantly printed from engraved 
Each number will be beautifully Illustrated, in lithograph, 
from original designs, and after the old masters. The wrapper will 
be richly illuminated; and, altogether, it is believed that “ EXETER 
HALL” will be not only thoroughly original in design and execu- 
tion, but also one of the cheapest and handsomest Magazines ever 
offered to the public. 


plates. 


Number I. will contain the following new and original pieces 
viz. :— 


I. ‘Queen Mary’s Prayer,” Sacred Song, by Miss M. Linpsay. 


~ 


I. Sacred Themes from Govunop, arranged for Piano, by E. F. 
RIMBAULT. 


III. New Hymn Tune, by C. E. Witte (Organist of the 
Foundling). 
IV. “ The Benediction,” Set to Music by Sternen GLoveR. 


V. Sunday Evenings at the Harmonium. No. I. 


Arrangements for Contributions to succeeding numbers are being 
made with Composers of eminence. 


METZLER AND CO., 


37, GREAT MARLBOROUGH STREET, (W) 


Where all Communications to the Eprror, or with regard to 
publication, should be addressed. 














quality, 
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LL WE, LIKE SHEEP, HAVE GONE RGAN METAL PIPES of the best 
ASTRAY. Full Anthem for Four Voices. Composed by Voicing and Tuning. 8. Fowler, 127, Pentonville-road, N° 


WitiraM Spark, Mus. Doc. Price, 1s. 3d.; vocal parts, 1s. 
London: Novello, Ewer and Co, 





LL DR. WESLEY’S ANTHEMS at Novello, 
Ewer and Ov,’s. 
R. WESLEY’S CHANT SERVICE. Morning 
and Evening. Novello, Ewer and Co. 
N=, SONGS by S.S. Westry :—By the Waters 


of Babylon—Orphan hours—The Year is dead. 
Cramer and Co. 
1s. 6d. 








Novello, Ewer and Co. 


ONARCH WINTER. Four-Part Song. Poetry 
by W. S. Passmore. Music by 8. S. Srrarron. Score, 
Vocal Parts, 1s. the set. London: Novello, Ewer and Co. 


, IMPORTANT TO SINGERS. 
UST PUBLISHED. A New Edition of the 
DEVELOPMENT OF THE VOICE. Composed by Jonny 
og Doe. Lit., &c. This work may now be had in the following 
orms. 
Six Numbers (Second Paper) neat wrapper. 
Three Parts (Best Paper) Magenta cloth flush. 3s. each. 
One Volume (with appendix) cloth, gilt edges. 10s. 6d. 
This work is used for the tuition of the choristers of Ely, Winches- 
ter, and Canterbury Cathedrals, &c. 
London: Novello, Ewer and Co., or Dr. JoHN b’Estr, M.A., 24, 
Dorchester-place, Blandford-square, N.W. 








1s, each. 





HURCH CHOIRS. By F. Hetons 
Pricels. London: J. Masters. Stratford-upon-Avon: E. Adams 
OSCHELES, J.—“ Domestic Life,” Twelve 
Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. net. 
OR SINGLY :— 
0|No. 8 Grandmother et her 
6 spinning wheel . 2 
- 3 





No. 1 Brother and Sister . 
2 Affection . . 
3 Altercation . ° 
4 Grandfather's dance 
5 Elegy ° . 
6 A fugal waltz . . 
7 The Harper's ballad . 0 
There is too little pianoforte music comparable with this put for. 
ward at the time present. These twelve ducts are full of idea, 
humour, and capital science—wrought out cautiously, yet without 
fear of consequences—vide the Fugal Waltz, No. 6, and the Canon 
| alla Tarantella, No. 12. Both contain problems to be solved, but in 
| neither is the solution of the problem pedantically obtruded. Prof, 
Moscheles never writes unless he has something to say; and the 
least important of these twelve duets, which cannot be too strongly 
commended to duet-players of all ages and capacities, has some 
phrase of unborrowed melody—some happy touch of artful science 
—to remind us that we have to do with anew work by one who 
has been from first to last an original thinker and (in his day) an 
incomparable exhibitor of the pianoforte, with its modern effects 
and wonders.—Atheneum, October 26th, 1867. 
London: Novello, Ewer and Co. 


6 9 Soldier’s Life . ; 
0 10 Serenade . . « ae 
6; 11 Quickstep . oe 
0 12 Canon alla Tarantella 4 9 


C2 Sr bo CONS mS 








EV. R. HAKING’S PART-SONGS. 
For s.A.7T.B., and for Male Voices. 3d. each. 
Song of the old Bell, 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding 
ATRIOTIC PART-SONGS. For the use of the 
Army, Navy,* and Volunteers. Edited by J. Trntearp. In 
one Book, price 1s., or, in separate numbers, as under, price ONE 
Penny each. For Mixed Voices (S.A.T.B.) 





God save the Queen. 
1 {the Island. con eve eee =Weber. 
England's Heroes’... ove Reichardt, 
2 Ark of Freedom ase .. Haydn. 
3 Wellington (Was blasen die Trompeten ?) 
4 The British Grenadiers 
5 Bonnie Dundee 
6 The Emigrant Ship eee «. Gross 
The Song of Songs ... _ A. Methfessel. 
7 March of the Men of Harlech ws 
8 Yefree-bornsons.... cee J. Tilleard. 
9 Dunoisthe brave (Partant pour la Syrie) 
10 Rule, Britannia ° ove Dr. Arne. 


11 Danish National Song... «» Hartmann 
For Men’s Voices. (a.7.8.B.) unless otherwise marked. 


12 Cs save the Queen 
“ \England’s Heroes eee «» Reichardt. 
18 Wellington (Was blasen die Trompeten ?) 
14 The British Volunteer... +» Swiss Volkslied. 


15 The British Grenadiers (v.7.B.) 
Dr. Calleott. 


16 Ye Mariners of England (t.7.B.) eve 
The Emigrant Ship ... ove Gross. 
17 < The Battle of Trafalgar ... ee Weber. 


Gaudeamus eve see Studentenlied. 
18 March of the Men of Harlech 
19 Rule Britannia ave ose r. Arne. 
* Ordered by the Lords Commissioners of the Admiralty to be 
supplied to Ships’ Schools. 
London: Novello, Ewer and Co. 


HANDSOME MUSICAL PRESENT. 
ASSELL’S CHORAL MUSIC VOLUME. 
Edited, with special copyright marks of expression, by HENRY 
Lesiir. Consisting of upwards of 200 pages of full size Music; 
comprising 50 Part-Songs, with Original Contributions by Smart, 
Macfarren, Henry Leslie, Leigh Wilson, Hatton, Silas, &c. Price, 
bound in cloth, India rubber back, 15s. : 

The Jllustrated London News says :—‘ The text of the whole is 
faultlessly correct, and the typography of the work is a model of 
clearness and beauty.” 

Cassell, Petter and Galpin, Ludgate-hill, E C. 


MUSICAL PUZZLE.—The KALEIDOSCOPE 
for Piano. By R. Anprews. Sent”post free for 13 stamps. 
Author's address, 29, Ashley-read, Bowdon, Cheshire. 








WELVE OVERTURES, arranged for the 
ORGAN, BY W. T. BEST 


SPOHR—“ Jessonda” nen eee «00 oe 
— “Fall of Babylon.” eee eee oo 28, 
— ‘Last Judgment” oe pan eos 28, 

MENDELSSOHN—“ Athalie ” eee ese ooo 28, 
— Military Overture oon es on a 
— “St. Paul” «¢s ove ooo ooo 

HANDEL—“ Porus” ie see eve «wo 
— “Saul”... dee ave pan naw: fe 
— * Athalia” eee ooo eee os ' 
— ‘Esther ” ons eee eee woe 
— “Samson” ane ove one 2, 
— ** Occasional Oratorio” ... ooo 28, 


London: Novello, Ewer and Co. 


HE HARROW GLEE BOOK— 
Arranged for the use of Harrow School, by Jonn Farmer, 
No. 1. Loreley ove ‘se No. 5. Wanderlied ... —... 3d, 
2. The Mill ae ow. 3d. 6. The Happiest Land... 6d. 
3. The Brook ... we 4d. 7. Hunting Song owe 3d. 
4. The Fisherman's Hut 6d. 8. Anne of Tharaw _... 3d. 

London: Novello, Ewer and Co. Harrow: J. E. Kay. 


HRISTMAS CAROL: “Through the 
Empyrean.” Written for the Harrow School Concert, 
Christmas, 1866. Words by E. H. B. Music by J. Fanver. 
Price, 4d. 
London: Novello, Ewer and Co. Harrow: J. E. Kay. 


HE SCHOOL SINGING BOOK. By F. Wrnzr, 
Resident Organist, German Chapel Royal, St. James's Palace. 
Price 1s. 6d. London: Simpkin, Marshall and Co., and of the 
Author. ‘Just such a book as we have long looked for in vain."— 
Church Choirmaster. 
HRISTMAS EVE AT SEA. New Song by 
Bensamin Concreve. Also, “The Fisherman Polka,” and 
Sacred Songs, ‘‘ The Lord is my Shepherd,” and ‘ No Cross, no 
Crown,” each 2s. 6d. A specimen copy of either from Mr. Con- 
greve, 8, Maida-hill West, for 11 stamps. 
“'TIS THE LAST ROSE OF SUMMER,” varied and arranged 
by B. Concreve. Octavo, 1}d. 
* As novel as it is pleasing.”—Choir. 
London: Novello, Ewer and Co. 
’ Just published. 
Dedicated (by permission) to Miss Victoria Wellesley. 


HE HOME GATHERING. Song. 














— 





field, Hants. Post free for 13 stamps. Address the Author, 4s 


bove. 





MUSIC.—Full Scores, Theoretical Works, Latin and English 
Church Music, Operas, Oratorios, Unpublished Manuscripts, and 
Rare Works. Music for Pianoforte, Pianoforte and Violin, Piano- 
forte, Violin, and Violoncello, &c. The last Catalogue sent for one 


stamp. G. A. Davies, 417, Oxford-street, London. 
eee eS 





Price One Shilling, 
INGING FOR THE MILLION. A Practical 
Course of Musical Instruction, adapted from its simplicity and 
rapid effect to render Musical Reading and Singing: familiar to all 
capacities. By Josern Mamszer. Wm. Wesley, 81, Fleet-street, 
London, 


REPUDIATION, 
AND ITS CONSEQUENCES: 
A Tale of the Re-revised Code. ° : 
See the ‘« ASTRO-METEORIC JOURNAL” for January, 1863. 
Price 6d, 
London: Simpkin, Marshall and Co. 
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IR HENRY R. BISHOP’S Glees, Trios, Quartets, 6 eae ay lk li d Alb 
and Choruses. ery Octavo Edition. New numbers, j cv nyvan 0 iS ic cr ay un, 
48 The peormen 8 Good N : ight . EB. &ATB id. Anne 
49 Far away from every pleasure . Be e 8.A.T.T.B. 2d. , 
50 — me, ea may ofttimes start . F - S8S.A.T.B. 3d. FORTY § 0 NG S, 

51 The Vesper Bel A . S.S.B. 3d. yy one . 
Fp in she y SE cme > = 2 With the original words, and an English version, by 
53 Up! quit thy bower ° F yore 2d. JOHN OXENFORD. 

54 Bright lady, sweet mistress . -C UE solo B. 2d. Complete, in One Volume, octavo, 6s. net. 
55 Hark! hark! the midwatch bell es ren d $d. or oie OR, SINGLY :— s. d. 

: ¥ ‘ ’ §S.8.5.A, d r Ulrich—Herr Ulrich . 2 
56 Hark! the merry bells ring round GG « solo 3. 2d. 2 The Ws atchman---Wiehterraf . 7 i 2 . 
¢ . . 8.8.8.8, he Switzer Boy—Der Scl 
57 To see his face . - ¢ -@ . fdas... | ¢ Bavarian ur Boy=Der Schweitzerba | 7% ‘ ¥a : ° 
58 Blow, blow thou winter wind . .-G - 8.4.7.B. 14d.| 5 The Three Roses—Die drei Riselein tne eke 
59 Joy, joy, raise the shout ° -€ - SAT.B.  2d.| 6 Present in thought—Das Gedenken 20 
60 In tears the heart oppressed ‘ ~E 8.4.7.8. 1}d.| 7 The pains of love—Leibesqual pr ae 10 
61 I gave my harp to sorrow’s hand E flat. a.t.7.B. 2d.} 8 Good night—Gut Nacht oss ; ies 0 
62 With hawk and hound . : E flat. a.t.7.8. 2d.| 9 The faithless one—Untreue DORs ie 10 
63 Who first will strike the deer . Effat. a.t.t.B. 2d,/}10 All over—Zu End’. pai ‘i 10 
64 Hark! hark! each laine hound E flat. A.T.B. 1}d.|11 A bitter parting—Herber abschied - 10 
65 Queen of our Isle B flat. 8.s.7.17.B. 2d, | 12 Absence—Der traurige Bua... 10 
: . : 13 The lover's flight—Flug der Lieb D 
London: Novell r and Co. & ug der Liebe = mea 
ndon : Novello, Ewer and Co 14 Happy Days—Gifickliche Zeit 10 
ry: Moantain Maiden—Abschied von der "Heimat 2 0 
ze ong to Spring—Friihlingslied « 2 0 
BREITKOPF and HARTEL’S Leipsic Edition. = + ear ge —So viel Stern’ 4 ‘ia -'2 0 
# eS . overs’ Quarrel—Das gestiirte Gillick... ove 2 

EETHOVEN’S SONATAS for the Pianoforte. 19 are Midehens Klage - - th. 0 
Complete in Three volumes. Folio. Price Two guineas. 20 The coy maiden—Herzig Schatzerl in 2.0 
i Or singly :— , 2 we at po" to door—Hab’ oft die ganze Nacht a 

0. : s. d. ong of the Styrian Alps—Steyermiirker’s Alpenlied 2-6 
1 in F minor. Op. 2 No.1... a «. 2 0 {23 The Sentinel—Treue S Soldatenliebe rea . 20 
2 inA. Op. 2. No. 2 sae aly sas 3 0 24 Cradle Song—Wiegenlied re ii a 
3 in C. Op.2. No.8 le we «. 3 0 |25 Ashort farewell—Abschied ... eve eee 2 0 
4 inE flat. Op. 7 ‘am a ee 3 0 | 26 Soldier’s love—Soldatenliebe - 2 0 
5 inC minor, Op. 10. No.1 pen «+ 2 0 |27 My Dearest, my Darling—Mei herzig’s Dierndel 20 
6 inF. Op.10. No.2 wie ia whe 2 0 {28 A light possession—Leicht Gepiick 2.0 
7 inD. Op. 10. No. 3 ave ste we 2 6 29 From the Dachstein’s height—Hoch vom Dachstein an 1 0 
8 inC minor. Op. 13 ‘wan de 2 6 |80 On the Alma—Auf der Alma 10 
9 inE. Op.14. No.1 2 0 /|81 The Tyrolese and his child—Der Ty roler und sein Kind yo 
10 inG. Op.14. No.2 2 6 |82 Soft gale of the ev ee, « oseliger Abend... 2 0 
ll inB flat. Op. 22 3 6 |33 Wanderer’s Song—Wanderlied aa 20 
12 inA flat. Op. 26 2 6 po Lonely—Mutterseelen-allein ow 2 0 
13 inE flat, Op. 27. No. : one 2 0 |35 Thuringian Volkslied—Thiiringisch 10 
14 inC sharp minor. Op. 27. No. 2 2 0 |36 The Lurley—Loreley _... « e-6 
15 inD. Op. 28 . . 2 6 |87 Annie of Tharan—Aennchen von Tharau 2 0 
16 inG, Op.31. No. emi: 3 6 |38 A Lament—In einem kiihlen Grunde Pe a 
17 inDminor. Op. 31. No.2 . 3 0 |39 May Breezes—’S Mailiifterl ... sen ~ 20 
Ps in 2 flat. Op. 31. No. 3 3 0 |40 Farewell—Lebewohl _... - a 

inor. . 49. No. ° 3 
0 - oe a, ; - ; : *,* The Separate Songs are sold al half-price. 
21 inC. Op 53. sie a S78 London: Novello, Ewer and Co., 1, Berners-street, and 35, 
22 inF. Op. 54 ... aos = eae 20 Poultry. 
23 inF minor. Op. 57 aie aeé nae o@ 
sine OD * «sf 6 | NOVELLO, EWER & CO.’S COLLECTION OF 
7 a pore Op. 81a eos ove are 2 6 ad , 4 
7 inE minor. Op. 90 2 0 b “yVY 4 
23 inA. Op. 101 m 2 6 SCHUMAN § Songs, 
sy Me a se WITH ENGLISH AND GERMAN WORDS. 
81 in A flat. Op. 110. 7 eos «as 3 6 In One Volume, octavo, 6s. net. 
82 inC minor. Op. me “tn ove ace 30 In 
33 inE flat ... ‘id ” = ao hh TS co, EEE, a. d. 
“gre Peri 16 1 = 's Song—Blondel’s Lied on 3 0 
35 inD i , ‘ 2 The Walnut Tree—Der Nussbaum ... 26 
36 inc oe we F = : ; 83 Moonlight—Mondnacht 2 6 
37 inG sii v a 06 4 A holiday on the Rhine—Sonntags am Rhein 2 6 
38 inF Mg = ae = 7 1 0 5 The hat of green—V olksliedchen ‘ 20 
sas = 7 6 The joys of home—Ich wand're nicht eco 20 
London: Novello, Ewer and Co. 7 Poor Peter—Der arme Peter ... 3 0 
8 A flow’ret thou resemblest—Du bist wie eine Blume we 1 6 
9 O sunny beam—An den Sonnenschein ... eve 2 @ 
BREITKOPF and HARTEL’S Leipsic Edition. bet dag: on uaa ba ats 
AYDN’S SONATAS for the Pianoforte, Com-| 1? opt wee m 2 6 
¢ —_, unlingsnach ove 2 0 
plete in Two baeeeae ™ — Riess 203.5 14 Since mine eyes beheld him—Seit ich ihn a geschen 20 
No. ae No Jn 15 The noblest—Der Herrlichste... wad 3 0 
1 in E flat T 6/18 in@ 1 ¢|16 4 vision—Ein Traum... pes 2 0 
: inE minor ‘a 1 6 19 in Cminor ; 1 6 = L sae: ag uel - 
1 ing flat ss ; eee ” 1 6/19 In May—Im Mai 16 
minor ; : at inD : : 20 The two Grenadiers—Die beiden Grenadiere .. 3 0 
: - 3 : ,| 21 Thy lovely face—Dein Angesicht ‘ion 2 0 
7 in © shar minor : ; z 7 flat - 22 Beauteous cradle—Schine Wiege ... pee oe  F0 
8 iu E flat “10/25 inF *e 1 6| 23 Emotion—Die Stille 2 : 2 0 
9 in E flat ove bee a ee rd 1 6 24 A red red rose—Rothes Rislein ‘ 20 
10 in A flat ” ea 6 97 in E 1 9 25 Deep treasur’d in my heart—Intermezzo 1 6 
linD Phe 1 6/98 in es 1 6| 26 A ride in the wood—Waldesgespriich 2 0 
2inBfat oe ot 29 in 1 6l22 Evening Song—Abendlied_... eve 2 0 
13 ing ae 10 30 in E 1 6 28 Drinking Song—Trinklied ‘ia 2s 
14 in B flat ™ ag 31 pas F “4 6/29 The Lotosflower—Die Lotosblume 1 6 
Bin D Sark 9 1 6 32 inD 1 0/2 My Cottage—Die Hiitte ... 2 0 
= inC ,.. as 1 6/33 inA as 10 *,* The Separate Songs are ‘sold at half-1 “price. 
7inF Ge 1 0)34inE ies se 1 0} London: Novello, Ewer and Co., 1, Berners-street, and 35, 


ite n 
London: Novello, Ewer and Co. 
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STOCK OF THE LATE MR. T. PROWSE, OF HANWAY- Just published, 
STREET, AND LEASE OF PREMISES. f 
i) ESSRS. PUTTICK and SIMPSON will SELL AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 
by AUCTION, at their House,, 47 Leicester-square, W.C. AND BOUND IN SCARLET CLOTH, GILT EDGES, 
(West Side), in the month of January, the Stock of Music, Copy- PRICE 12s., 
rights, Engraved Plates, and Musical Instruments of all kinds, of 
the late Mr. T. Prowse, of 15, Hanway-street; also, the advanta- 
geous Lease of the Premises, where the business of a Music MENDELSSOHN’S 


Seller has for many years been carried on, and especially suitable 


calary ofthe Leteare preparing, and wil beset on sppiccen. | LIEDER OHNE WORTE, 


*,* The usual Monthly Sale of Musical Property will be held 






























































about the 20th inst. Instruments for this occasion can be received 
until the 10th. (SONGS WITHOUT WORDS) 
LD PSALMODY WANTED.—A liberal price ” es 
will be given for any old Tune, or Chant Books of the Hor the Pranoforte, ] 
18th century, which the advertiser may not possess. Address, with ' 
full particulars, Rev. H. Parr, Yoxford Vicarage, Suffolk. CONTAINING BUOKS 1 TO 7. a 
HE ENGLISH GLEE UNION, Messrs. H. a 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, tl 
address Mr. J. Rudkin, 122, Culford-road, N. _| OCTAVO SIZE, IN PAPER COVER, 6s., OR, WHOLE CLOTH, T 
POLLO QUARTETT (Vocal), and DOUBLE GILT, 8s., re 
QUARTETT. For Concerts, Dinners, Soirées, &c., address si 
Shirley Hodson, 12, Chadwell-street, Myddelton-square, E.C. MENDELSSOHN’S er 
HEADLE ASSOCIATION for PROMOTING m 
CHURCH MUSIC.—WANTED an ORGANIST and CHOIR- 
MASTER, who is also a first-class Teacher of the Piano. Income LI E D E R fe) H N E wo RT E, 3 
guaranteed, £100 for the first year. Apply, giving references, to - = ; 
Rev. George Mather, Huntley Hall, Cheadle, Staffordshire. ‘ (SONGS WITHOUT WORDS) to 
N ORGANIST and CHOIRMASTER, who |  ¢ b 
wishes to resign his present Appointment, is open to an For t ye 2) tanoforte, Or | 
Engagement. Was formerly a Chorister of Her Majesty's Chapel - : wh 
Royal, and has been Organist since he was 14 years of age. Either CONTAINING BOOKS 1 TO 7. 
Plain or Choral Services. A moderate salary, with a good con- ne hrs enl 
nexion in Teaching, Tuning, &c., required. Excellent testimo-| *,* These are the only Editions containing the Seventh 
* J is are 
nials. Address J.M.F., care of Messrs. Novello, Ewer and Co., Book. siti 
1, Berners-street, W. 
= : 7 London: Novsiio, Ewer anp Co., 1, Berners-street (W.), and 
A PIANOFORTE TUNER requires Employment, 35, Poultry (E.C.). wih Bi 
whole or partial. A.W., Messrs. Novello, Ewer and Co., y , 
1, Berners-street, W. Would like to play as Deputy Organist. IMPORTANT TO MU wan ade COMPOSERS, AND } com 
IANOFORTE TUNER, of first-rate experience Now ready, in one vol., demy 8vo., 6s. 6d., be | 
ability, and good address, &c., seeks an Engagement. AB. USICAL DEVELOPMENT. pu} 
Herries’ Lithographic Office, 48, Carey-street, W.C. Being an attempt to show the action in Music of certain victi 
7 mo = FA NITY? . fundamental laws of human expression, with a view to deduce the 
gy he ge Lchgienra —— AN oggee ks: true spiritual aims — ur ee} of free pr apa and to lay Serv 
rovincia’ own near London, a Tuner who understands | down the broad principles which should regulate their construction, 
repairs. Address, stating age. qualifications, and reference to last] By JoszerpH GopDARD, Author of ‘‘ The Philosophy of Music.” - 
y an 
—_ to C.W., care of Novello, Ewer and Co., 1, Berners- OPINIONS OF THE PRESS. d y 
street, W. “Tt contains much sensible thought.”—Zzaminer. emé 
GOOD MUSIC and TUNING PRACTICE to “This is an ace 4 Ho by = ee oe be bet admi 
2 és . . . « « It would be impossible to follow the writer through hi ° 
} be yg OF, — age ee a ge yo very ingenious and intelligent arguments in proof of the theory sent 
ee oie or leaving the neighbourhood. It is a genuine| explained in his opening chapter; but we may say he appears to cian’s 
usiness and a capital opening. Address Musicus, care of Novello, | have thoroughly studied the styles of the various composers, and to techn 
Ewer and Co., 1, Berners-street, W. have rightly classed them. . . . Some such thoughtful work as 
WANTED by the Advertiser, a SITUATION in| 2yptettva tivce muscans to add he book to theirs) 
the Music Trade. Can Tune and serve the Counter. Willing and its Prete to their minds."—Musical Standard. ance 
to make a generally useful. No objection to the country.| «1+ would be impossible within the limits of a brief notice to do Tequiz 
Address F.P., 9, St. Alban’s, Whitefield-road, Liverpool. anything like justice to the manner in which these ideas are worked when 
O MUSIC SELLERS.—An Assistant, of many out in the seven well-written and extremely interesting chapters of asetti 
years’ experience, wishes an Engagement in Town or Country. —, tis bs pee Se : are je bl a the 
Can read at sight, Tune, Repair, and has no objection to act as — vere ‘ g P yess ee gr 
Deputy Organist. Address R.W.M., care of Novello and Co. London: Thomas Murby, 32, Bouverie-street, Fleet-street, E.C.; oe 
MALL ORGAN—HARMONIUM.—Wanted by|Simpkin, and Co, Stationers'-hall-court, E.C.; J. Goddard ty 
a Young Lady, aged 21, powerful voice; been accustomed to en . “Just published, price 1s weet; 3 
lead Choir. Protestant references. A.P., Mr. Arthy’s, Bookseller, ee Pee? " 10n 
Chelmsford. ’ {_ FOR THE ORGAN. By F. E peculig 
Pog : Grapstone. London: Novello, Ewer and Co. : 
RGAN WANTED.—A Second-Hand Chamber, PROFESSOR TYNDALLS LECTURES ON SOUND It is 
in good condition. Address, full particulars, to J.M., r, 9 Woodc ; Reform: 
7, Thicket-terrace, Lullingtone-road, Upper Norwood wheres SyetanDiraged Fi egg yo. samuel Christi 
: eects mca OUND; a Course of Eight Lectures delivered christi 
( RGAN.—CC to F; stops, open diapason ; tenor at the Royal Institution of Great Britain. By Joun TrxpAtl, singing 
C to F; dulciana fiddle G to F; stopped bass CC to F¥; LL.D., F.R.S., &c., Prof. of Nat. Philos. in the Royal Institution in this 
principal CC to F; octave of pedals. Incomplete case. Speaking and in the Royal School of Mines. 7. ki and ger 
pipes infront, Just new. Price 40 guineas. Address Mr. Hele,| ‘*Professor Tyndall is not only a master in his science, taking 8 
Truro. rank beside the great experimentalists and investigators, but & the W: 
_ master in the art of exposition, whether addressing notes od suppres: 
} —Pers i i popular audiences. His volume of Lectures will bring plainly a 
yg sw lg ere ——— — ~ supplying before any intelligent mind several of those operations which have quisit 
St rat amg ork in parts may apply to HJ., 4, St. Mary-street, | 154 only been invisible, but to most minds unintelligible; it will many (s 
pasate Gee not only clear up what has puzzled most people in the phenomena We are t 





ye T 7 y of Sound, but will give distinctness to their vague conceptions of 
SMALL CHURCH ORGAN for SALE. V €TY | waves and wave-lengths. So crowded is this volume with matter and wit 

4% cheap. No reasonable offer refused. For particulars, apply | that we can make no attempt in these few lines to give more than Rb 
by letter, to J.Y., 103, Fore-street, E.C. a general indication of its scope.”—Pail Mall Gazette. wr er 
— R ms - = By the same Author, Third Edition, 10s. 6d. (Just ready. oher 
M0 BE SOLD (price £45) an ORGAN, containing] HEAT considered as a MODE of MOTION. i erans « 
8 stops and pedals, with handsome case and gilt pipes. (Must} FARADAY asa DISCOVERER, a Memoir. (In preparation.) win C ’ 

rel 


be sold). Apply to H. Millington, Music-seller, Trowbridge. London: Longmans, Green, and Co., Paternoster Row. 
sane prit 
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THE MUSIC OF THE ENGLISH CHURCH. 


By G. A. MAcFaARREN. 
(Continued from p. 217.) 

TuEsE remarks have extended to such length, that 
I must defer, till some possible future opportunity, 
any further exposition of my views as to the musical 
setting of the invariable texts which constitute 
the Morning, Communion, and Evening Services. 
These views, should they ever find utterance, would 
refer to the declamation of the words, and the expres- | 
sion or even heightening of their meaning; to the | 
embodiment of such declamation and expression in a| 
musical design ; to the treatment of which the pieces) 
are susceptible when they are to be sung by an or- | 
ganized choir, on ordinary and on ferial occasions; and 
to their possible treatment when they are to be sung 
by acongregation. I the less regret the limitation 
of space in the journal, and of patience in its readers, 
which must for the present curb me from greater 
enlargement upon this subject, because my views 
are already in some sort set forth in printed compo- 
sitions of my own; and because their verbal state- 
ment might be regarded as an apology for—in the 
Elizabethan sense—or an annotation upon these) 
compositions, which is as little called for as it might 
be little welcome. I will then only iterate, with the 
purpose of making it, if may be, impressive, my con- 
viction, that the several pieces comprised in the! 
Service should be set to music on a larger scale, as 
regards length and development, than anthems or 
any other occasional pieces; that this is as much 
demanded by the importance of the texts, as it is 
admitted by the very wide range of character and| 
sentiment they present for the exercise of the musi- | 
cian’s imagination, and for the employment of his 
technical resources ; and that it behoves whomever| 
may have the choice of works for performance— 








our own Reformation, and with the Independents 
who sprang from, however violently they opposed 
them; and so, not to swell the list with the 
denominations of countless branches from the same 
stock and its congener, with the Baptists and Metho- 
dists. There needs no profound knowledge of music, 
nor deep insight into humanity, to lead to an under- 
standing of the fact that strong feelings, however 
stimulated through passive observation, demand 
|active expression ; and that the rhythmical nature of 
|hymnody, marked in its character and facile of com- 
|prehension, renders this a specially fitted medium 
\for such expression. The ear promptly notes the 
| strong accent and definite phrasing of a metrical 
|tune, which the memory easily retains; and this be- 
comes a ready vehicle for the out-pouring of the 
‘heart whose feelings are overflowing. There is a 
season, when, impatient of the most powerful oratory, 
and of the still stronger eloquence of music, a fervent 
multitude can no longer listen, but must give utter- 
ance, each and all, to the feeling that has been stirred 
within them ; and then it is that their common voice 
gives speech to their common emotion in the choral 
song, whose well-remembered strains areas atramway 
to the verses, which they almost as much prompt as 
carry. Any more complicated, any less clearly 
defined composition, would fail wholly of the purpose 
these simple broad melodies fulfil ; and any ornamen- 
tation of their simplicity, or refinement of their 
breadth of character, would take from these melodies 
that power of fulfilment which in all times and 
climes they have been proved to possess. It will not 
be supposed that this is said in respect to any par- 
ticular tunes, but to the special style of tune which 
everybody associates with the title, and will at once 
distinguish in connection with what further may 
here be said of hymn tunes. 

Some persons affirm that the majority of the 
primitive Reformation tunes, whether of Saxony, 
Geneva, Scotland, or England, are of secular origin. 
This it might be as dangerous to dispute, as difficult 
to prove. 

There can be no question, on the other hand, that 





since composers have need to write to meet their) Very many of them are of ancient ecclesiastical deri- 
requirements—to consider the matter in this aspect |Vation ; they having been traced to Gregorian sources, 
when they make their selections, and never to discard | 2nd identified with melodic fragments whence their 
asetting of the Te Deum or the other canticles, on| notes have been selected—literally selected—and re- 
the ground of its too great elaboration or too grand| duced to rhythm. The process of making new melo- 


proportions, provided its material be of quality 
worthy of the subject. 

It is now to speak of the Hymn Tune, the 
section of our ecclesiastical music that is the most 
peculiarly characteristic of the Reformed Church. 

It is well accredited how every sect of religious 
Reformers, since the permanent establishment of 
Christianity, has been famous for the hymn 
singing of its members who seem ever to have found, 
in this form of expression, a natural, easy, hearty, 
and genial vent for their devout emotions. So with 
the Waldenses and Albigenses, whose purposed 
tuppression was the origin of the terrible Holy 
Inquisition ; so with the Lollards in Northern Ger- 
many (whose name is derived from the class of songs, 
We are told, which they employed in their devotions, ) 
md with the followers of Wykliffe, their reputed 
Representatives in this country ; so with the Hussites 
in Bohemia; so, most conspicuously, with the Lu- 

rans ; so with the Calvinists, as much in Scotland 
in Geneva, and with the Huguenots who held the 
fame principles in France ; so with the partisans of 
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|dies out of old phrases was hinted at in reference to 


the reputed Chant of Tallis, upon which I have had 
elsewhere occasion to enlarge, and which needs not 
now to be further discussed. 

This is certain; that, after the importation by 
Miles Coverdale, in 1538, of some continental tunes, 
to which he adapted English verses, without any 
recorded success, the first attempt to popularise 
hymn-singing in this country was that made by 
Sternhold in his versification of the Psalms, which 
he adapted to the favourite ballad tunes of the time, 
designing to supplant the profane words—so he 
esteemed them—wherewith these were associated. 
Sternhold’s policy was akin to that of the Rev. Row- 
land Hill, of the Tabernacle, in the Blackfriars’-road, 
who professed that ‘it were shame for the Devil to 
have all the pretty tunes to himself,” and set his con- 
gregation singing, accordingly, hymns to the popular 
street tunes of the day. Whether or not this famous 
preacher was the first in modern times to enunciate 
the principle, it has been acted upon, from his time 
to the present, with wanton extravagance, reckless 













248 


THE MUSICAL TIMES.—Janvary 1, 1868, 





of all effect and of all consequence, save that of 
giving a passive pleasure to the vulgar crowd, and 
of gaining a momentary popularity for the local 
practiser of the system. 


The tune of ‘Miss Ann Catley’s Hornpipe,” so 
called because that favorite of the public was wont 
to dance to it, was originally sung by the same 
versatile performer in Kane O’Hara’s dramatic 
piece The Golden Pippin, as a song named ‘The 
Guardian Angel ;” this name gave it sufficient odour 
of sanctity for Madan, the popular preacher of the 
Lock Chapel, to include it in his collection of 
hymn tunes, where it first figured under the less 
pious and far less significant title of ‘‘ Helmsley.” 
Again, the tune called ‘‘ Rousseau’s Dream,” which is 
a dance in a comic opera, that the great revolutionary 
philosopher claimed, if he did not compose; that of 
“Pilgrims of the Night,” which is an unmitigated 
French dance tune; these tunes, and many others 
of the same stamp and of like extraction, though 
they are of the worst possible class of tunes which 
bad taste could choose, induce not the worst effect 
of this system of profane adaptation to sacred use. 
Like “ Abridge,” and ‘ Darwell,” and “Truro,” 
and very far too many others of the original hymni- 
cal fabrications of cobblers, tinkers, Dissenting 
ministers, and, alas, even beneficed clergymen of the 
last century, these adapted tunes are not generally 
known in connection with any other time, or place, 
or sentiment, than the hour, the house, and the feel- 
ing of worship ; and thus, however coarse the appe- 
tite they gratify, they lead not the thoughts of the 
singer or the hearer out of the church, into secular sit- 
uation and secular circumstances. The direct contrary 
is the case with the numerous misappropriations from 
vocal and instrumental works that are universally 
familiar, and that have therefore the effect from 
which those others are free, the effect of reproducing 
in the sanctuary all the thoughts with which they 
are elsewhere associated ; and this is the worst effect 
of Sternhold’s system in the sixteenth century, and 
Hill’s revival in the nineteenth. So, when one hears 
in church the Prayer from Masaniello, one sees, in 
the mind’s eye, the scene of the Spanish viceroy’s 
nuptial, with the dumb fisher-girl of Naples witness- 
ing the rites, and discovering in the perjured bride- 
groom her betrayer; so, when one hears the An- 
dante from the grand scene of Agatha, in Der 
Freischiitz, one pictures the anxiety of the ranger’s 
daughter for the success of her lover in the trial 
shot, whereon her life’s happiness depends; so, 
again, when the passage from Elijah, wherein the 
prophet prays for the rain, is misapplied to another 
sense and transplanted into the Church service, the 
hearer cannot but imagine the situation in the ora- 
torio, with the boy watching the growth of the 
coming cloud, which swells from the size of a man’s 
hand until it bursts in a refreshing flood upon the 
parched land ; and so, yet further, no one can divest 
the theme of the variations from Beethoven’s Sonata 
in A Flat of the social surroundings with which it is 
familiar to him—the fireside, the friends around it, 
the gentle eyes that reflect the tender sentiment of 
the music, or even the boarding-school lesson at 
which the difficulties of the piece as much perplexed 
the pupil as irritated the teacher—when one hears 
this lovely melody distorted into a hymn tune. If 
music be anything other than a meaningless emis- 
sion of sounds, if music be anything more than a re- 


suggestion one of its highest and one of its most irre. 
sistible qualities. ‘This power of suggestion works 
more or less forcibly upon more or less sensitive, 
more or less poetical minds ; but, while perhaps only 
the richest imagination is susceptible of a full im. 
pression from a great work of art, the meanest per- 
ception is always awake to memory’s promptings, 
and experiences most keenly from a strain of music 
the suggestion of the circumstances under which it 
has before been heard. Here have been quoted at 
random some pieces in common Church use, and 
noted some of their inevitable suggestions to all and 
every of those who have heard them in the situationg 
for which they were designed. Instances, quite ag 
glaring as the above, or more so, might unhappil 

be multiplied; and might in some sort be defended 
were the names of the good musicians who have pro- 
stituted their ability upon such perversions any de. 
fence for the mischief they have aided. ‘The excesg 
of an evil takes not from its deformity, and even 
the countenance of respected practitioners gives not 
respectability to an abominable practice. If there 
ever was truth as to art and its influences, this cer- 
tainly is one; the principle of Thomas Sternhold and 
of Rowland Hill is, without exception and without 
qualification, wrong; they may put sacred words 
into one’s mouth, but they cannot shut the secular 
thoughts, appropriate to the music to which those 
words are misfitted, from his heart; and, in fact, 
in a far worse sense than the divine intended when 
he spoke of the diabolical proprietorship of extra- 
ecclesiastical melodies, the Devil will have such 
pretty tunes to himself, though he go into Church 
to fetch them, and receive them with the benefit of 
clergy. 

There is, however, a purpose, most important and 
most sacred, for which this valuable suggestive power 
of music is available; but which has been, most 
strangely and most wantonly, disregarded in provi- 
sions for the hymnody of the English Church. This 
purpose is to remind us whenever an exclusively 
Church melody is heard, of the subject, the senti- 
ment, and the particular words with which we are 
accustomed to hear it; and thus to make the tune 
veritably speak the verses to our inner sense as dis- 
tinctly as orator could pronounce them. For 
example : whoever hears the tune of “ God save the 
King,” whether with words or without, whether 
during the rule of a male sovereign or a female, re- 
cognises in it the accents of loyalty, and knows it to 
be a prayer for the head of the State whereof he is a 
subject. Be this at a solemn festival, be it on an 
occasion of mere amusement, in the midst of a vast 
assembly at the celebration of a national holiday, in 
utter solitude far remote from our native land, either 
/played simply and separately, or interwoven in the 
elaborations of a complicated composition, it neces- 
sarily and invariably recalls to the obtusest of Eng- 
lishmen, the thought of his home and of the power 
that protects it. In like manner, the tune of the 
100th Psalm is, by long and inseparable connection, 
so integrated with the text, that to hear it is almost 
the same as to hear a recital of the words. The 
same is the case with Henry Carey’s tune for the 
Easter Hymn (commonly ascribed to a Dr. Worgan) ; 
with the tune of “Helmsley” in association with 
the Advent Hymn; with a poor but pretty air in 
connection with the verses of questionable beauty 
beginning “Jerusalem the Golden ;” and with an 





gulated succession of noises, then is the power of 


execrable spoliation of the lively, piquant, and sar- 
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onl: exquisite poem, ‘Sun of my soul.” Besides these, I}of this wondrous performance must have been 
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wusic —— a sg their acceptance entirely to the} the spirit the same which moved all men to utter it, 
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ale, re- briefly indicated, are likely to weigh in the balance portion of the critique where he or she is praised. 
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5 neces- union of words and music, which was exemplified on any benefit to them. But perhaps the greatest 
f Eng- the field of Sadowa after the great fight that estab- difficulty that we experience is in remorselessly cut- 
» power lished the potency of Prussia. The tumult of the ting out the “fine writing” of our correspondents. 
of the battle was stilled, the clangour of arms was hushed,| We know, that in doing this, we are lacerating their 
rection, twilight’s gentle veil was drawn over the scene of feelings to a cruel extent; but our duty must be 
- almost slaughter, when there arose the sublime sounds of a/done; and, like the surgeon who performs, from 
;. The nation’s thanks, poured forth from the voices of a necessity, an equally painful operation, we always 
for the mighty, conquering people. The hymn of gratitude, | hope that, if the patient recover, he will be all the 
organ) ; “Nun danket alle Gott” was commenced, in the|better for it afterwards. This “ fine writing” is 
on wit fullness of his heart, by one of the soldiery ; with|rather an epidemic of the day ; and, if not checked 
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thunder at the heart like the booming of the Atlantic 
tide, and drown it in floods of bitter tears:” and 
an admiring editor, speaking of the oratory of a 
reacher, writes ‘‘I have repeatedly heard the most 
amous man in America, but there are times when 
the flame of his pathos licks the everlasting hills 
with a roar that moves your soul to depths fathomed 
by few other men.” 

Our English critics, especially in the Provinces, 
evidently fancy that they have not done their duty 
if, in chronicling the performance of the Messiah or 
Elijah, for instance, they do not fall into raptures of 
half a column over the genius of Handel or Men- 
delssohn ; and this is usually done, too, as if they had 
really discovered the beauties of these works them- 
selves, and were recommending them to the general 
public. We need scarcely say that the disease of 
‘¢ fine writing,” of which we at this moment possess 
some very excellent specimens, is sure to exist in 
direct proportion to the intellect of the writer; and 
is so deceptive that a man who cannot write plain 
common sense, may fancy that he is a genius, when 
he lifts himself into the regions of hyperbole. A 
mental fog can thus be raised on any subject which 
may utterly obscure the plain reality—as in the in- 
stance of the ecstatic lover, who declared that if he 
had not on one occasion seen the object of his affec- 
tions with a cold in her head, he should not have be- 
lieved her to be mortal. 

Amongst the communications which we daily 
receive may be mentioned the compositions of ‘ con- 
stant readers,” who desire us to deliver an opinion 
upon their work, and point out their errors. These 
are usually thrown into the form of Anthems, Psalm 
tunes and Chants; and, if even free from consecutive 
fifths, are generally so hopelessly bad in the harmony 
as to render the task of delivering an opinion a most 
thankless one. That such things should be sent to 
a public journal is a proof, we fear, of a low state of 
general musical knowledge; for assuredly, a child 
would not think of painting a conventional little 
cottage, with the smoke coming out of an intensely 
red chimney, and sending it to a fine-art journal, 
with a request that any little defects in the execution 
of the work might be corrected and commented 
upon. 

Then we have continual offers of compositions by 
persons who have out-grown the necessity of seeking 
a‘lvice on their work, and will undertake to supply 
us with anything we want ‘for a consideration.” 
A short time ago we were asked if we would name 
‘our terms for an original sacred piece—“ say, for in- 
stance, a Sanctus, or something in that line.” In 
these cases we trust that our “silence” will not 
imply ‘“‘ consent.” 

But two pamphlets, received a short time since, 
we are inclined to consider amongst the most ex- 
traordinary of our collection of curiosities. They 
appear to have been printed on behalf of the 

“‘General Orphan Home,” in Dublin; and are, we 
presume, sent to us for review. At all events, as 

ublicity is the object of their author, we have no 

esitation in selecting from them, for the benefit, as 
we hope, of our readers. The first contains ‘‘ Some 
remarks on the concluding italics in John viii., 6,” 
in which the writer proves that the vernacular trans- 
lation of the Scriptures leads to innumerable false 
interpretations of their meaning—that a knowledge 
of a certain “cycle of languages” is necessary in 


this knowledge cannot be obtained by the common 
people until they ‘leave off alcoholic drinks, and 
use Gingeret as a beverage.” This ‘ Gingeret,” it 
appears, is to be the purifier of all earthly sins; and 
to raise mankind into a blissful state of comparative 
innocence, to aid in which benevolent object the 
second pamphlet is written, containing “ Five 
Gingeret Songs.” The first of these is supposed 
to be addressed by a wife to her intemperate 
husband, and is to be sung to the air of “ Auld 
Robin Gray.” The following lines relate to the 
days of their early love :— 


When pretty castles rose in air, 

With laughter, mirth and jest; 

And thou didst seek, like careful wight, 
Thy Gingeret to test.” 


In recalling the bright future then before her, she 
feelingly says, 
For was I not to tread life’s path 
With Gingeret allied? 
and afterwards, in a last powerful appeal, addresses 
him thus :— 


I do not chide thee, dearest, no; 

I ask thee but to break 

These bonds that mar thy noble soul, 
And Gingeret to take. 


The second is a martial song, to the tune ‘ Scots 
wha hae wi’ Wallace bled ;” and is written for the 
soldiers in the ‘‘ Temperance ranks.” The last verse 
ends with this advice: 


Be brave and steadfast in the fight, 
Thus God will help you with His might, 
Will surely guide your footsteps right, 
And Gingeret bestow. 


The third, to the air “‘ Willie, we have missed you,” 
is a welcome from an expectant wife to her husband 
on his return, we presume, from a journey. Here we 
are told that the little ones were kept up until ‘“ their 
eyes began to winkle ;” but that they had all partaken 
of sparkling Gingeret, and “ gone to sleep at last.” 
The fourth is devoted to an enquiry where Pleasure 
is to be found; and concludes thus :— 


Sometimes she roves the lonely dells, 
Sometimes in crowded cities dwells; 
The peasant’s cot oftimes she’ll share 
With Gingeret she’s ev ry where. 


The fifth is headed “ Gingeret Trio” from Die 
Zauberfléte—Mozart ; the concluding four lines of 
which will be our last selection from these Tem- 
perance Lyrics: 

Thro’ virtue’s sacred paths ascending 
Truth’s steady light our steps attending, 
We learn to love good Gingeret, 

And find our minds unclouded yet. 

We remember an American editor who, after 
noticing some excellent wine, which had been for- 
warded to him for that purpose, concluded by saying 
that he had partaken of the sample with much 
pleasure, and would have no objection to reviewing 
another dozen of the same quality. We beg to as- 
sure our readers that no specimen of the miraculous 
Gingeret has reached our office ; but in the pamphlets 
we have quoted from appears the following advertise- 
ment: ‘ How to make Gingeret of the best quality. 
Price One Halfpenny, or 3d. per dozen,” so that there 
can be no excuse for not at once testing its m- 
vigorating powers. 


MR JOSEPH BARNBY’S CHOIR. 
Apart from the intrinsic attraction of this choir,— 
which last season made so favourable an impression by & 
single performance as to excite the most sanguine expecta 
tions of its future—the concert which took place at St. 





order to ‘“‘evangelise the whole world;” and that 


James’s Hall on the 12th ult., contained so many of the 
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recently published works of Mendelssohn as to present a 
werful additional stimulus to those who have so long 
and anxiously waited for the time when these valuable 
treasures should become public property. Although the 
rogramme was exclusively devoted to the compositions of 
endelssohn, so varied was the selection that the effect 
was in the highest degree satisfactory ; and throughout 
the evening the expressions of approval from the audience 
were more than usually demonstrative. The music to 
Racine’s Athalie occupied the whole of the first part; the 
incipal vocalists being Madame Lemmens-Sherrington, 
Miss Robertine Henderson, and Miss Julia Elton. ‘This 
work—in our opinion more deeply imaginative and poetical 
than either the Antigone or Edipus—was given so excellent- 
ly as to fully realize the composer’s intention. The choir 
had evidently been drilled by Mr. Barnby with the desire 
of creating a dramatic feeling for the composition amongst 
the singers which should place them so in sympathy with 
the conductor as to elicit something beyond a blind 
obedience to his directions. This was especially observable 
in the plaintive chorus, in C minor, “ Promis’d joys,” the 
“allegro vivace,” in which was attacked with the utmost 
precision ; and the return to the original subject so exqui- 
sitely subdued in tone and feeling as to cause a deep im- 
pression upon the audience. The opening chorus, “ Heaven 
and the earth display,” was given with a power and energy 
which showed to the greatest advantage the brilliancy and 
freshness of the voices, and the gradations of tone were 
carefully and judiciously observed throughout. There can 
be little doubt that if this choir proceed as it has com- 
menced, Mr. Barnby may congratulate himself upon having 
formed a body of vocalists capable of attacking any of the 
highest choral works. The Birmingham choir has already 
proved to us that power without noise, and expression 
without exaggeration, may be effected by diligent and 
careful study, under an experienced and intelligent con- 
ductor; and if in the metropolis a choir so perfect can be 
created as a permanent institution, the thanks of all music 
lovers should be due to those who have aided in its pro- 
motion. The solo parts in Athalie were given with gene- 
rally good effect, but Madame Sherrington appeared slightly 
out of voice. The beautiful trio, « Hearts feel that love 
Thee,” was, to our mind, taken somewhat too fast: which 
may be partially accounted for by the vocalists being in front 
of theconductor. In other respects, however, it went well, 
and was enthusiastically encored. The illustrative verses 
were most intelligently and eloquently delivered by Mr. 
Henry Marston ; and the orchestra (which consisted of the 
Crystal Palace band) gave the utmost effect to the delicate 
accompaniments, to the wonderfully suggestive overture, 
and to the stirring War-march of the Priests. The second 
part commenced with the Reformation Symphony, one of 
the most important of all tie works hitherto so unaecount- 
ably sealed up from the public. Until the performance of 
this Symphony at the Crystal Palace on the 30th November 
last, it had not been heard for thirty-five years ; for although 
composed in the year 1830 it has only once been given (in 
Berlin, at a concert in aid of the “Orchestral Widows’ 
Fund”), and has since been kept amongst the composer’s 
unpublished manuscripts, in deference to his expressed 
desire that it should not again be submitted to the public 
until he had made some important alterations in it. The 
Symphony commences with a short introduction, in D 
major, thoroughly suggestive of the character of the work, 
being based upon a bold and solemn subject for the stringed 
mstruments, which is interwoven with a second theme, 
recalling, not only in feeling, but in actual notes, a time- 
honoured portion of the service of the Catholic Church. 
The * Allegro con fuoco,” in D minor, which follows, is 
evidently intended to represent the conflict of the two 
faiths, the grand old subject (which may be considered 
typical of the Roman Catholic creed) seeming to assert 
with solemn dignity its supremacy, in the midst of a storm 
of religious dissensions. The “ Allegro,” in B flat—a 
bright and joyous theme tempered by a strain of exquisite- 
ly placid melody—seems almost universally pronounced a 
Scherzo;” but no such title occurs in the score, nor do 


XUM 


we believe that Mendelssohn ever intended that it should be 
so named, although it is linked with a movement which 
might be supposed to represent the “ Trio.” The ex- 
quisitely melodious character of this movement, and its 
masterly instrumentation, won for it an enthusiastic encore. 
The “ Andante,” in G minor, which follows, isa placid 
strain of pure melody, thoroughly Mendelssohnian in 
character. This leads to the announcement of the 
Lutheran chorale, “ Ein ’feste Burg ist unser Gott,” by 
the flute alone ; after which the wind instruments, gradually 
accumulating, are joined by the strings ; and the subject is 
treated in a masterly manner, until the final movement, 
when it gives place to a fugue, with which it is worked up, 
the Symphony ending with the stately chorale given out 
by the combined strength of the whole orchestra. The 
performance of this composition was beyond all praise, the 
minutest attention being given to the due expression of 
every phrase ; and we must congratulate Mr. Barnby on 
the able manner in which he conducted a work in no part 
of which he could have any traditional “ readings ” to fall 
back upon. We have lett ourselves but little space to 
speak of the other portion of the programme. The 
beautiful “ Ave Maria ””—a soprano solo, with chorus for 
female voices—from the unfinished opera of “ Loreley,” 
must however be especially referred to. It was well sung 
by Madame Lemmens-Sherrington, and much applauded. 
The Part-songs “ Farewell,” and “Early Spring,” again 
successfully tested the capabilities of the choir; and “ The 
Wanderer’s Song,” and the “ Hunter’s Farewell,” for 
male voices, with accompaniment for four horns and a 
bass trombone; were also highly effective. The eighth 
book of “ Lieder ohne Worte” was performed by Herr 
Pauer with the utmost effect, No. 3 (the “ Presto,” in C 
major) being enthusiastically re-demanded. The “ Trum- 
pet Overture,” (which now appears to be taking its place 
amongst the orchestral works of Mendelssohn) concluded 
a concert of the highest interest, a fact abundantly testi- 
fied by the presence of so many artists of eminence 
amongst the audience. We understand that at Mr. 
Barnby’s first subscription concert, on the 29th inst., 
Athalie and the Reformation Symphony will be repeated. 


” 
GENOA. 

Maestro LavaGntno’s second season series of Classical 
Concerts has commenced with good spirit. The first con- 
cert of this series took place on the 23rd November, and 
included in its programme, among other pieces, Haydn’s 
quartett, No. 44, for two violins, viola and violoncello; 
Mozart’s “ Voi che sapete,” sung by Mrs. Glynn; Men- 
delssohn’s quartett, Op. 1, for pianoforte, violin, viola, 
and violoncello, the principal part being executed to per- 
fection by that accomplished lady-pianist, Miss Mozley ; 
Gounod’s charmingly characteristic song, “ Glou, glou, 
quils sont doux,” from Le Medecin malgré lui, sung with 
admirable effect by Mr. Alfred Novello, and Saville’s grace- 
ful madrigal, “ Oh, by rivers.” 

The second concert, on the 30th November, comprised 
a graceful novelty, besides Mendelssohn’s concerto, Op. 64, 
and two other pieces which formed the first portion of the 








day’s programme. This novelty was no other than a 
selection from Cimarosa’s lively opera, Matrimonio Segreto; 
which, as the French modiste observed of a fashion she 
produced, is old enough to be new. The bass part of the 
old deaf Don Geronimo was sustained with musical 
humour by Mr. Alfred Novello; the counter-tenor Aunt, 
Fidalma, by Mrs. Glynn; the two soprano sisters, Elisetta 
and Carolina by the two young countesses Portia and 
Valeria Gigliucci; the tenor secretary, Paolino, by Prince 
Kuspoli; and the baritone Conte Robinsone, by Count 
Mario Gigliucci. The vivacity of Cimarosa’s melodious 
music, the spirit of the amateur vocal performers, the 
grace of this operatic selection, executed by a few smiling 
tastefully-dressed ladies and gentlemen, who were seated 
in drawing-room chairs, forming a bright-coloured group, 
pleasant to look at as well as to hear, found decided favour 





with the audience, mainly composed, as usual, of Italian 
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nobility and gentry, and English residents inGenoa. 'The|son, Edgar Osborne, and Mrs. Aynsley Cook to bestow, il 
pleasant confraternity of effort between professors and |Offenbach’s operetta, Puss in Petticoats, suffered from the T 
amateurs which these concerts have been a means of in-|same cause; and wishing the speculation every success, 5 
troducing here, gives rise to the most agreeable spirit of| we are inclined to suspend any further opinion upon the s 
sympathy and inclination to be pleased among those who} enterprise until vocalists of more power are obtained for M 
listen, as well as those who perform; and the result is a} the leading characters. E 
thorough enjoyment of a description of musical entertain- v. 
a hitherto unknown in this “ superb city of Italy. Iy our next number will appear the commence- in 
o English readers a portion of this pleasure may be com-} > =: enmnsbete teaiveie of Giemiitedtions «Mal sic 
municated through the interest which they will probably |™ “oe ieee we Mes : Vv “Dar —— wvitl yprtanct M 
take in the fact, that three of the young amateur per-| #0 Sy mphony, paca J. W. Davison, with copious hs 
formers, who took part in this operatic selection, are a son | illustrations in musie-type. Li 
and two daughters of one who was formerly well-known! Her Majesty’s Theatre, we regret to say, was tre 
to lovers of music in England as Clara Novello, now] totally destroyed by fire on Friday night, the 6th ult. So 
Countess Gigliucei. Her children inherit her musical | How the calamity occurred it appears impossible to ascer- he 
endowment; while the two daughters, in addition to the] tain with any degree of accuracy; for it is reported that gr 
gift of voice, are excellent pianoforte players: and it is|the two firemen on duty went their rounds at half past 10 gr 
gratifying to see the simple elegance with which, as|o’clock, and found “all correct.” About five minutes be- ou 
amateurs, these young ladies lend their aid in an art of} fore 11 the fire broke out, and in an incredibly short time ass 
which their mother was so distinguished an ornament. the entire building was a heap of ruins. The following tha 
The third and fourth of Signor Lavagnino’s concerts, on | account of the Establishment (condensed from the Weekly Lal 
the 7th and 14th December, afforded farther testimony of Dispatch) will, we think, prove interesting to our readers. wa 
the good feeling with which accomplished rank combines} 'The theatre just destroyed was built in 1790. The Me 
with professional achievement in these performances; for| interior was designed by Novosielski, and afforded the first mal 
the programmes included a quartett of Beethoven, No. 1,}instance of the adoption of the horseshoe for the auditory 183 
for two violins, viola, and violoncello, played by the|in English theatres. The house was remodelled in 1818 dist 
concert-giver and his brother artists; two of Mendelssohn’s| and 1820, by Nash and Repton, the exterior in the Roman- 7 
vocal duets, sung by Miss Edith Mozley and Countess|Dorie style. The bas-relief on the Haymarket front, the 
Valeria Gigliucei; Mendelssohn's pianoforte Concerto, No. representing the progress of Music, with Apollo and the and 
2, by Countess Portia Gigliucci; two ballads, sung by the} Muses in the centre, was by Bubb. The theatre, one of atr 
sweet tenor voice of Major Alexander; De Beriot’s Con-|the largest in Europe, was capable of accommodating by t 
certo, No. 7, performed by Signor Lavagnino and Countess} 2,500 spectators, and there were five tiers of boxes. man 
Valeria Gigliucci; two arias, sung by Countess Branealeone;} Among the earliest operas performed at this theatre breal 
one of Beethoven’s pianoforte sonatas, played by Miss|were the Semiramide and the Barbiere—the former by auth 
Mozley ; Godefroid’s fantasia on the harp, « La danse des Bianchi, and the latter by Pacini, both of which were thrust enga 
sylphes,” exquisitely played by the young harpist of the}aside, on the same boards, and in the course of twenty Tam 
Carlo Felice Theatre, Signora Sacconi; and Gounod’s| years by the two chef d’euvres of Rossini. oppo. 
sublime choral Christmas hymn for female voices, “Noél,”|" Among the early vocal notabilities of the King’s side 
sung by the lady members of Signora Beati’s Philharmonic] Theatre we must rank the honoured name of Braham, prine 
class. who made his debét in 1796, when in his four-and- main 
——— twentieth year, and rose at once to the popularity which the s¢ 
CRYSTAL PALACE. he maintained almost to his death. He was the first the a 
Ture eoncerts at this establishment during the past|great English tenor who had appeared on the Italian such | 
month have been more than usually att active. Mendels-| boards and brought to them the taste and cultivation of the er 
sohn’s Reformation Symphony, played here for the first] the Italian school. Many of our readers must have heard men, | 
time in England, under the able direction of Mr. Manns, | him when he was long past his prime, and, even then, m the st 
created an impression upon the audience such as we haye | oratorio must rank him as the grandest and most finished forma 
rarely seen, even when the greatest classical works have | singer of their remembrance. , dertoo 
been presented. The enthusiasm of the audience was| Mrs. Billington was also one of the early stars of this throug 
manifested throughout the work by repeated bursts of|house, and the only Englishwoman of eminence who had baritor 
applause; and the exquisite third movement was re-|appeared on the Italian boards since the days of Cicilia season 
demanded with a decision not to be resisted. At the last| Davies and Anastasia Robinson, Her associate was the ances, 
concert of the year, on the 21st ult., Beethoven’s Choral | beautiful Grasini, the aunt of Madame Grisi, and who, | by the 
Symphony was very finely performed: indeed we have|both in talent and in person, so well foreshadowed her Lamme 
seldom heard this excellent band and chorus to greater} great relation. a in Pari 
advantage. Every movement was played with a precision] Among the great events of the theatre was its in- Tespons 
and delicacy which cannot be too highly commended ; and| troduction to England of the music of Mozart. La The 
the solo singers—Madame Lemmens-Sherrington, Miss| Clemenza di Tito was performed for the first time on the Grisi, 
Julia Elton, Mr. Cummings, and Mr. L. Thomas—were |29th of March, 1806; the Cosi fan Tutte on the 9th of Opera-] 
thoroughly efficient in the whole of the difficult music]May, 1811; and the Zauberflite on the 6th of June question 
allotted to them. At the concerts commencing on the ensuing, the brilliant list being completed by the Nozze de houses, 
18th instant, we are promised a Symphony of Schubert’s| Figaro and Don Giovanni, both of which were produced Fraschi 
hitherto unheard; and several other new compositions, |in 1517. ; ae Popular: 
which have been procured, during a recent visit to Vienna,}_ The year 1806 was also distinguished by the first | appeara: 
by Mr. Grove, the Secretary to the Crystal Palace. appearance of Catalani, whose voice was the most remark- been se 
7 ; ‘ able that had been heard on the Italian stage, and whose ~~ rei 
nee el ™ vowers Were equally wonderful in comic and serious opera. @ less 
ST. GEORGE'S OPERA HOUSE. In 1818 this theatre introduced to England the an and conc 
Tue efforts of Mr, German Reed to establish a house for|of Rossini. The first opera was the Zancredi, which wasS — | Season, g 
the performance of operettas should scarcely be too harshly | speedily followed by the Barbiere, the Cenerentola and the | undimin 
criticised at first; for many are the difficulties he has to| Jtaliana in Algieri, all of which leaped at once into the — | fine voic 
contend with in forming a working company sufficiently | popularity they still retain. Season, t 
good to sustain the principal parts, and yet not possessing] Among the events that are still within the memory of [Reeves a 
the ambition to attempt grand operas. Mr. Sullivan’s|the musical public are, the first appearance of Madame {st for 
operetta, The Contrabandista, contains some pleasing and | Pasta, who in 1824 burst on our public, in all the grandeur had mad 
clever music, to which we should like to see more justice of her tragic powers and her deep melodious voice, in the [Mr. Lun 
Desdemona of Rossini, and the visit in the same year of Lind mac 





done than appears to be within the power of Messrs. Neil- 
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WwW. ihe great composer himself as director of the King’s]marked by the re-appearance of a songstress of almost 
the Theatre. In 1525 these boards introduced the last male}equal fame, the Sontag—now Countess Rossi—who, 
28S, soprano who has been heard by a London audience,| twenty years before, had charmed London, and who now, 
the Signor Veluti, who made his deddt in the first opera by |in consequence of change of fortune from political causes 
for Meyerbeer that was given in this country, the Crociato in|in that time of excitement, again appeared upon the stage. 
Egitto, and it is but justice we should state that the singer}'Time had not robbed her of a single grace; and her voice 
was quite as successful as the clever work that he appeared | displayed all the beauty and freshness of youth. Her 
jn. In 1828 the theatre, which had been under a succes-|suecess almost compensated the manager and public for 
ce- sion of managers—whom it had impoverished or ruined—|the retirement of the great Swedish singer. In the 
veo Mr. Taylor, Mr. Waters, Mr. Ayrton, Mr. Ebers, and,| following year, Catliarine Hayes and Sims Reeves ap- 
me lastly, Mr. Boscha, passed into the hands of Messrs.|peared in Lucia di Lammermoor, and the success of the 
Laurent and Laporte, who signalised their outset by in-| native artists was one of the most gratifying kind. Another 
vas troducing another great star to the London public—Madlle. | feature of the season was the production, on the 8th of 
ult. Sontag, whose merits as a bravura singer, all who heard| July, of Halévy’s Tempest, in which Lablache appeared as 
cer- her will own, have never been surpassed. In 1832, a still] Caliban with wonderful effect. On the 11th of July, there 
that greater light appeared in the person of Madam Grisi, the|was an apparition—no other than that of Pasta, who had 
t 10 greatest lyric tragedian in all respects that has ever graced} been induced to reappear. It was a sad mistake. The 
: be- our Italian boards, and whose good fortune it was to be|figure, the attitudes, the gestures of the Queen of lyric 
time asociated with three of the most extraordinary singers|tragedy were indeed there, but the voice, the thrilling 
ving that ever sung on the same stage—Rubini, Tamburini and | tones of which had once held an audience spell-bound, had 
ekly Lablache, all of whom are still well-remembered in the] gone for ever—*’T was Greece, but living Greece no 
TS. way they sustained the works of Bellini, Donizetti and|more!” In 1853 an attempt was made to establish a 
The Meyerbeer, the Sonnambula, the Lucia, the Huguenots and|management by a limited liability company; but the 
first many others, and stamped their period, which lasted up to] effort failed, and for three years the theatre was closed; 
itory 1838, as the most brilliant, in a vocal respect, that has ever] opening again in 1856, with the reappearance of Alboni, 
1818 distinguished the opera in this country. followed, on the 24th of May, by the fascinating little 
man- The long reign of Mr. Lumley was the most brilliant in] Maria Piccolomini, who charmed the critics as she did the 
rout, the annals of the theatre. Long the confidential associate] public. A more pretentious singer of a different mould, 
L the and assistant of Laporte, he succeeded to the inheritance of| Jchanna Wagner, for whom the two Opera-houses con- 
ne of atroubled dominion. ‘The year 1841 had been signalised| tended in almost deadly strife, showed her superb figure 
ating by the famous “ Omnibus,” or “'Tamburini” row. The}on the 14th of June, as Romeo, but failed to deepen the 
manager, instigated by Mr. Lumley, had endeavoured to|impression. In 1857 the golden-voiced Giuglini appeared 
eatre break up the artistic clique which had rendered his|on the opening night, the 14th of April, in La Favorita, 
or by authority in his own house small indeed. He wished to}and at once achieved a position he never forfeited ; and in 
thrust engage new artists, and as a first step declined to re-engage| the following season, Titiens, the great successor of Pasta 
wenty Tamburini, who had been the most determined of his|and Grisi, appeared on the 13th of April as Valentina in the 
opponents. But the great baritone was as powerful out-| Huguenots. 
<ing’s side as within the walls of the theatre, and the other] Mr. Lumley then retired from the management of the 
aham, principal vocalists brought all their influence to bear to} theatre, and Mr. E. T. Smith and Mr. Mapleson followed. 
r-and- maintain him in his position. When the house opened for] The history of their management is too recent to need 
which the season, and Coletti appeared in the place of Tamburini,| recapitulation. Titiens, Ginglini (till his insanity and 
e first the aristocratic occupants of the “omnibus box” created | premature death), Ima de Murska, Mongini, Guardueci, 
[talian such a disturbance that the performance was stopped by|'Trebelli, Santley, Gassier, Nilsson and Kellogg have well 
tion ¢ 4 the cries of “'Tamburini!” and at last a party of young] maintained the fame of the establishment. 
hear men, headed by Prince George of Cambridge, leaped upon ‘ eal 
1en, in the stage. The manager in vain begged that “" 0 Mr. J. H. MaPLEson has written to deny, 
nished fomance might be allowed to proceed, and at length un-}™ost_ emphatically, the truth of the rumour that 


of this 


dertook to communicate with Tamburini. Ultimately, 
through the medium of Count D’Orsay, the offended 


the site of Her Majesty’s Theatre is to be appropriated for 
the purpose of a “ West-end Post Office.” We understand 


‘ 7 . P " ——— — — +] 
ho had baritone consented to reappear. The remainder of the| that the theatre will be very shortly re-built. 
Cicilia | season was distinguished by a series of dramatic perform- Tie thirt y fifth annual meeting of the Sacred 
os ion } on emataina 7 Rachal ; a Wrench c omaie « 7 A i - 5 
yas the, | anes, mustained by tachel and a French company ; and Harmonic Society was in every respect highly satistactory ; 
d who, | by the first appearance of Ronconi, as Enrico, in Lucia di and the thanks voted to Mr. Costa could but inadequately 
ed her Lammermoor. Before the year had ended, Laporte died| onvey the unanimous feeling that his unwearied exer- 
in Paris, and Mr. Lumley was induced to undertake the Soon, tae tim eins ak thn acckiter ei aeete eau 
its in- responsibility of management. : api REN Mags ‘ 
ie la The i i847 wee ne year of secession.” Costa, | Puted to its present state of prosperity. The printed re- 
h Gris. 3 ae Pb ee Rr eeer ‘tice port contains a thirty-five years’ retrospect, from the com- 
on the nisi, Mario, Persiani and T'amburini joined the new mé ofthe Saciaty in 1888 ta the fice hundedal 
9th of Opera-house in Covent-garden; 1 it became a serious | aeBcement o the Society in 1652 the five hundredth 
; ‘ : , “garden; and it became @ serious! soneert, which took place in Exeter Hall on the 13th 
f June question whether London could support two Italian Opera- December, 1867 Many interesting facts anon hese ibaa 
erate Pe aid _— struggled ee out and the fund which the association has gradually accu- 
roduce raschini and Gardoni as tenors, the last achieving great |‘ e : a hay ¥ 
” popularity ; call finally pprerers drs all aa i te mulated is a proof how earnestly the members have worked 
ne first appearance, a the 4th of Mav, of Jenny Lind who heal” the cause, and how much the society has done towards 
$ arance, ay, of Jenny Lind, who had] (a cating +h aie tele te coal toe taming gy 
remark- en secured with so much difficulty, and whose engage-|°CUC@UNS Me Public taste 1d such & Pp | heal yn 
ec ar dye eye >"O”~! sacred periodical concerts so highly remunerative. It was 
d whose ment resulted in such prolonged litigat ith Mr. B ei 8-9 : +e 
‘ ; PORES EenSon Wine Se, See intimated at the meeting that the committee had entered 
s opera. | the lessee of Drury Lane Theatre. Jenny “came, saw > » 


into arrangements with the Crystal Palace Company for 
another Handel Festival in the present year, which is ex- 
pected to be equal, if not superior, to its predecessors. 
The accounts of the Society show it to be in a most 
flourishing condition, the property being only a little 


e music 
lich was 
and the 
into the 


and conquered,” and the manager was triumphant. Next 
season, she was still the “ bright, particular star,” exciting 
undiminished enthusiasm. Cruvelli appeared, and her 

he voice and impulsive genius made their mark. That 
Season, too, was signalised by the first appearance of Sims 








mory of Reeves at this theatre. He was disappointed at not being under £10,000, ering — regen sieinen — 
Madame jst for Edgar, and soon retired. In 1849, Alboni, who] THE death of Pacini—the composer of many 
andeur had made such an impression at the rival house, joined |Italian operas, some of which were at one time highly 
e, in the Mr, Lumley’s company. On the 18th of May, Jenny popular—is announced as having lately taken place at the 
> year of Lind made her last appearance ; and the 7th of July was!age of 71. 
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A Concert in aid of the funds of the School 
of Arms of the First Surrey Rifles was given on Wednes- 
day evening, the 15th ult., in the Drill Hall, Brunswick- 
road, Camberwell. The principal vocalists were Miss 
Ellen Glanville (who was highly effective in Macfarren’s 
song, “ The beating of my own heart,’ and the popular 
“Tl Bacio”), Miss Holland, Privates Dunkley and Croft, 
and Mr. Belcher. The solo instrumentalists were Mrs. 
Charles Ernest (Pianoforte), and Mr. Clay (Cornet). 
There were also some excellent recitations by Mr. H. J. 
Dakin. The concert was thoroughly successful. 


An Evening Concert was given at the School 
for the Blind, St. John’s Wood, on the 18th ult., in aid of 
the funds of the charity. Among the vocalists were Miss 
Pringle, Miss Bycroft, Mr. D'Este, Miss McQuire, Miss 
Seratchley, and Mr. E. Barnes. The three last received 
well-deserved encores in their respective songs. We must 
award especial praise to Miss Baillie (the Pianist), whose 
performance of Benedict’s Fantasia “ Erin,” was highly 
successful, The blind pupils performed a Christmas 
Madrigal by Ions, «The Wintry winds,” and Stevens’ Glee, 
* From Oberon in Fairy land:” being encored in the latter, 
they substituted “The Dream,” by Miss Stirling. The 
precision with which these latter pieces were sung gave 
evidence of the careful training the pupils had received 
from their indefatigable and talented master, Mr. Edwin 
Barnes, who officiated as conductor on the occasion with 
his usual ability. 

Tue new Concert Hall at Brighton has been 
formally opened with a Festival of considerable importance. 
Elijah and the Messiah were the principal works given ; 
and at the miscellaneous concerts, Benedict’s St. Cecilia 
and Rossini’s Stabat Mater were included. The vocalists 
were Madame Lemmens-Sherrington, Madame Sainton- 
Dolby, Miss Rose Hersee, Miss Julia Elton, Friulein 
Mehlhorn, Madlle. Angele, Madame Rudersdorff, Madile. 
Drasdil, Mr. W. H. Cummings, Mr. George Perren, Mr. 
Santley, and Mr. Lewis Thomas. The performances were 
under the able direction of Mr. Benedict ; and the Festival, 
which lasted two days, was highly successful. 


Tue Choral Class of the City of London Col- 
lege, Leadenhall-street, under the direction of Mr. F. M. 
Wenborn, gave a concert before a large audience at the 
College, on Thursday evening, the 19th-ult. The solo 
music (sustained entirely by members of the class) was 
very creditably performed; and some unaccompanied 
quartetts by the director and others, were especially well- 
received. The choruses and part-songs were also carefully 
sung: one with a Jubilate by concealed singers, being very 
effective. 


Popunanr readings, interspersed with music, 
appear to be on the increase. Notices of two which have 
recently taken place, have been forwarded to us; the first 
at the Lecture Hall, Greenwich, and the second at the 
Public Hall, Croydon. At each of these the musical 


portion of the entertainment was under the direction of 


Mr. Joseph R. W. Harding, whose singing is spoken of in 
the highest terms. Two of Mr. Harding’s professional 
pupils—Madlle. Faviere and Miss De Lacy—also met with 
the utmost success in their vocal solos, the report furnished 
us stating that “nearly all the music was encored.” 
If this were really the case the programme must have been 
unusually short, or the concert unusually long. 


Tue Festival of the Consecration of the Church 
of St. Mark’s, Notting-hill, was celebrated on Wednesday, 
27th November, when a full choral service was given in 
the evening (for the first time since the erection of the 
church), under the direction of Mr. E. W. Wheeler, the 
talented organist and choirmaster. The choir, assisted 
by many gentlemen from St. Mary, Haggerston, and 
other church choirs, numbered between 60 and 70. The 
service was well intoned by the Rev. E. K. Kendall, the 
esteemed incumbent. Goss’s Anthem, “Stand up and 
bless the Lord,” and the hymns “ Urbs Beata,” “ O Para- 


dise,” and “ The Pilgrims of the Night,” were’sung by 
the choir with great feeling and effect, the congregation 
joining in the hymns. The Offertory was devoted to the 
Organ Fund. . 

Tur Chalk Farm Choral Society held its ‘first 
meeting on the 18th ult., at the Albert Hall, Winchester. 
street, Malden Road. The principal vocalists were 
sopranos, Miss Smith and Miss F'. Pavey; altos, Master 
Smith and Miss Bussett; bass, Mr. Charles Pavey. All 
the solos were most efficiently rendered, and many of the 
choruses were re-demanded. Mr. J. A. Drage conducted 
with his usual ability. 

WE understand that the collection at the late 
Hereford Festival amounted to £1410 5s., being nearly 
£100 more than was ever previously obtained at either of 
the three Cities. ' 

Mr. Brixtry Ricnarps gave a Pianoforte 
Recital at the Hanover-square Rooms on the 10th ult, 
when he performed an excellent selection of music. The 
first part of the programme was devoted to the com- 
positions of various writers, and included Beethoven's, 
“Sonata Pathétique,” two of Henselt’s light pieces, Pro- 
fessor Bennett’s “* Genevieve,” Weber’s Grand Polonaise 
(Op. 50), Handel’s “ Harmonious Blacksmith,” &c. The 
second part consisted exclusively of the concert-giver's 
compositions, interspersed with some of his highly popular 
arrangements. All these were performed with a brilliancy 
of finger and a fluency of execution which made us wonder 
that Mr. Richards is so rarely heard in public. The room 
was well filled, and the applause liberal and enthusiastic, 

Mr. Henry Lestre has issued a preliminary 
prospectus of his new season which promises well, and will 
delight all who watch the slow but sure progress of high 
class musie in this country. Amongst the unaccompanied 
works, selections’: om the compositions of Sir Henry R. 
Bishop, and severa lof Mendelssohn’s Part-songs for male 
voices are included; and the orchestral concerts wili be 
almost exclusively devoted to the works of the great 
masters. Mozart’s Vespere di Dominica, Cherubini’ 
Inclina Domine (a hymn for soprano solo, orchestra and 
chorus), Mendelssohn’s music to Antigone and Mdipu, 
Bach’s Mass in B minor, and many other compositions, 
will be either performed entire or selected from ; and one 
of the principal orchestral attractions will be Mendelssohn's 
Reformation Symphony. The concerts will commence 
early in February. 

Mr. A. Lawson, the Scottish vocalist, gave an 
entertainment at the Concert Hall, Store-street, entitled, 
“The songs of Scotland,” on Thursday, the 28th No- 
vember. ‘The first two parts comprised songs written by 
Burns. Mr. Kilner most ably assisted at the pianoforte, 
playing the accompaniments with great taste and feeling. 

Mr. Henry Baxer, of New College, Oxford, 
has recently received the degree of Bachelor of Music. 

Mr. T. H. Wriaut, the eminent harpist, gave 
two lectures on the “ History of the Harp and its Musi,’ 
at the London Institution, on Monday evenings, Novem- 
ber 25th and December 2nd, before crowded audiences. 
The lectures-—-which contained some highly interesting 
information respecting the origin and history of the instrl- 
ment—were listened to with the utmost attention; and 
the illustrations on the harp, by the lecturer, were received, 
as they deserved to be, with frequent marks of approba- 
tion. The vocal music was given by Mrs. Harriette Lee 
with much effect; and several songs (amongst which was 
one by Mr. Wright, called “The Blind Harper’) were 
enthusiastically encored. 











Rebiews. 
Schubert's Works, edited by Cuartes Hauer. 
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“Jesu, Blessed Word of Gov.” oe 
AVE VERUM.—Composep sy CHARLES GOUNOD. 
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composer of lieder—of those exquisite vocal settings of 
German songs and ballads which convey a world of feeling 
and sentiment in the compass of a few pages occupying 
but little larger number of minutes in performance. Asa 
song writer, embodying the very essence of the roman- 
ticism and national sentiment of the German character, 


— —ASchubert stands pre-eminent; but his reputation even in 


this respect was of slow growth—his brief life was passed 
contemporaneously in immediate neighbourhood with the 
giant Beethoven, whose grand and universal genius 
necessarily eclipsed a light which, bright though it 
was, had caught a large share of its illumination from 
that glorious source. Both Beethoven and Weber, how- 
ever, specially and nobly as they have illustrated German 


—<«ong, must yield to Schubert as representative of the 


poetry and romance of that nation as exemplified in the 
form of the lied, or chamber-song., Of the four or five 
hundred of these exquisite pieces that Schubert has left, 
but a comparative few were known for some years after his 
death ; and the prices which he received for some of them, 
during his life, are among the cruel injustices to genius, 
of which the history of literature and art furnishes so 
many bitter examples, His Op. 1, “ Der Erlkinig,” 
brought him a few paltry shillings—the price of a 
moderately good dinner—twelve books of his now 
priceless songs, containing that already specified ‘“ Der 
Wanderer,’ “ Gretchen am Spinnrade,” &c., brought him 
altogether but some £80; while the ** Wanderer,” alone, 
it is said, since his death, has realized nearly £3,000. 
The enormous quantity and exquisite beauty of Schubert’s 
songs were long considered a marvel, especially in reference 
to his brief career; but a greater marvel still has been 
gradually dawning on the world of music—this man of 
genius, who died so young, had found time during his 
brief existence, to produce a multitude of instrumental 
works of all forms, besides those songs by which alone he 
was for a long time celebrated—and not only instrumental 
works, but also operas, cantatas, and masses which are 
not even yet known to the general public. It is true, 
much of his pianoforte music has been published for some 
years both in Vienna and Paris, and some of it has been 
partially made known thjrty years since by that noble 
enthusiast Franz Liszt; {but the English public owe 
their knowledge of works which rank next to those of 
Beethoven in poetical idealism and imaginative romance, 
chiefly to the recitals of Mr. Charles Hallé, and the 
Arabella 

zoddard at the Monday Popular Concerts. The ten 
grand sonatas of Schubert, the one fantasie-sonate in G, 
and the fantasia in C, are all on a grand scale of form and 
development worthy of Beethoven, and approach nearer 
to that grand model than any similar works by any other 
composer. In some qualities, such as purity and nobility 
of style and ideal grace, Schubert’s pianoforte music is 
very nearly akin to that of Beethoven—only in the ex- 
pression of those vaster and profounder emotions, and in 
the concentrated grandeur and power in which Beethoven 
stands alone in music, do the pianoforte works of Schubert 
fall below those of the greatest of all composers for that 
instrument. 1f Beethoven be considered as the Shakspere 
of pianoforte music, Schubert must rank as the Spenser, 
there being points of analogy and contrast between the 
two composers similar to those which may be found be- 
tween our two great poets in the rich luxuriousness and 
diffuse imagery of the one, and the grand exaltation and 
terse vigour of the other. It is needless here to par- 
ticularise the beauties of the ten great'sonatas of Schubert, 
each of which is a masterpiece of musical genius—or to 
specify the merits of his four impromptus; that in B flat, 
with its exquisite melody and series of variations, being 
now well known. All we need do is to record the appear- 
ance of this new edition of these works, well printed, and 
enhanced with some valuable indications of the fingering 
by that master of mechanism, Mr. Charles Hallé. 





Lieder ohne Worte, Eighth Book, Op.102. F. MenpEtssonn 
Barruotpy. (Novello, Ewer and Co.) 

Ir is now more than thirty years since Mendelssohn 
originated the type of a charming form of instrumental 
art, which has since found so many imitators. The 
earliest mention of these exquisite gems in Rietz’s cata- 
logue is (under the date of 1830) of the ‘“ Gondel-lied,” 
which forms No. 6 of Book 1. 

There are no greater evidences of Mendelssohn’s mar- 
vellous facility in production than are to be found in his 
Lieder ohne Wiérte—many of them struck off during a 
brief interval of waiting between one engagement and 
another, yet all impressed with that distinctness of character 
and completeness of finish which only the mind of a clear 
and original thinker and the hand of a finished and ready 
artist can bestow. The large number (forty-eight) and 
infinite variety of these pieces (more still remaining in 
manuscript)—the definite conception and happy manifes- 
tation in each of high sentiment and graceful fancy, place 
the “ Songs without words” apart from all other examples 
of the smaller forms of Pianoforte music. Small they 
certainly are in literal extent, occupying in some cases but 
a single page, in few instances more than two pages, but 
great and original genius and clear thought can manifest 
itself in the smallest as in the largest compass—a minia- 
ture of Oliver’s on its tiny disc of ivory may possess as 
much character and beauty as a grand picture spread over 
the broadest canvas. Such is the case with these exquisite 
musical miniatures of Mendelssohn. To hear them 
rightly interpreted is somewhat like looking into the 
magician’s drop of ink, which reveals to the beholder a 
world of space and a whole history of events in the course 
of a few seconds. And truly Mendelssohn wasa magician, 
whose mighty power was never more specially manifested 
than in the few drops of ink with which he fixed upon paper 
those little worlds of musical idealism the “ Lieder ohne 
Worte” ; another book of which has just been issued by 
the publishers of the former series, to gladden all who are 
accessible to the highest and best musical influences. The 
present book may compare with any of {the previous sets 
of six “ lieder” in interest and variety. No. 1,in E minor, 
dated « London, June Ist, 1842,” is an impressive outburst 
of troubled grief, the Cantabile of the melody beautifully 
contrasted with the restless syncopation of the accompani- 
ment, in this respect similar in character (although utterly 
unlike as a whole) to number 2 of book 3. The second 
lied of the set before us, an Adagio in D major, is a piece 
of subdued yet intense religious feeling, sublime in its 
elevation, while beautiful in its expression. Noone of the 
previous forty-two lieder transcends this in elevated senti- 
ment, No. 3, “Presto” (December 12th, 1845), has alk 
the rapid incessant impulse of a “ Tarantella” movement, 
sparkling throughout with that refined vivacity which 
both Mendelssohn and Weber peculiarly excelled in. The 
exquisite charms of this piece has been sufficiently proved 
by its invariable encore at the several performances of these 
lieder by Madame Goddard and Herr Pauer. No. 4, “ Un 
poco Agitato,” in G minor (February 4th, 1841), is full of 
pathetic beauty, the melody accompanied throughout with 
that form of arpeggio passage of which Mendelssohn made 
such frequent use in composition and performance. No. 5, 
in A major (Leipzig, December 12th, 1845), reminds us 
somewhat of the same composer’s two-part song, “ May 
Bells,” in the gentle and tender gladness of its expression— 
less demonstrative than No. 3, it is equally beautiful in 
its calm joyousness. This has also generally been encored 
in public performance. No. 6, “ Andante,” (London, July 
5th, 1842) isa striking proof of the power of genius to 
assert itself through the simplest materials. This piece 
is as easy in mechanical execution as a lesson for beginners, 
while it embodies a depth of religious sentiment and a 
melodic beauty that require musical feeling and intelli- 
gence of a high order on the part of the performer to 
realise. Each of these six new lieder will be found full 
of interest and beauty, and the entire book worthy of 
comparison with its predecessors. 
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Overture in C (Trumpet Overture), composed in the year 
1826, by F. Menpexssoun Barruoupy. (Novello, 
Ewer and Co.) 

WE have here another valuable addition to the pub- 
lished works of Mendelssohn—one, however, which had 
previously been made known by two or three performances 
(widely apart) by the Philharmonic Society, and recently 
at the Crystal Palace and Mr. Barnby’s Concert. There 
is nothingemore irrational or unjust than to depreciate one 
work by comparison with another of totally different 
character and purpose. ‘The overture here presented, like 
the other concert overtures of the composer, has its own 
distinctive individuality, and abounds in traits of brilliant 
genius and splendid orchestral effects, wrought with the 
unmistakeable hand of a great master. That the compo- 
sition would have been re-touched, had Mendelssohn lived, 
is more than probable ; but as we know that, with a severe 
fastidiousness of self-judgment, he would have applied this 
process to some works which have long been accepted as 
finished masterpieces, we must not, in dealing with existing 
realities, attach too much importance to this well-known 
characteristic of high genius to soar after the ideal un- 
attainable. As already said, the “ Trumpet Overture”’ is 
a work full of genius and beauty, based on a feature as 
bold and striking as it is yet simple and inartificial. The 
three reiterated minims of the key-note, followed by its 
major third, given out by the brass instruments, including 
the penetrating tones of the “ open” notes of trumpets and 
horns, is one of the simplest and most obvious passages for 
such instruments—yet on this slight hint has Mendel- 
ssohn, with the power of true genius, raised a superstructure 
of great force and beauty. The opening with the subject 
referred to, followed by the series of ascending chords 
for the stringed instruments tremolando, changing to the 
chord of the four-two, retaining the pedal bass—with the 
magical and brilliant effect of the sudden creation of a new 
key (A major) on the dominant formed by the E of the 
“trumpet” passage—the animation of what may be con- 
sidered the principal motivo for the violins, the melodious 
beauty of the episode in its first appearance in G, and its 
recurrence in the key of the overture, the picturesque 
contrast afforded by the frequent re-appearance of the 
special “trumpet” passage, and the magnificent climax 
with which the work is brought to a close—constitute a 
continuous series of beauties and original effects such as 
should delight and content all who can appreciate musical 
art and genius. If there be any point where it might be 
imagined the composer would have exercised revision, it is 
in the fugal, or rather imitative writing, near the middle of 
the piece. The publication of this work, carefully arranged 
for the pianoforte (solo and duet) by Herr Rietz, who has 
so skilfully adapted various other posthumous works of 
Mendelssohn, will gladden the many pianists who delight 
in reviving at home the impressions derived from orchestral 
performance in the concert-room. 


Twelve Duets for the Pianoforte. J. 
Op. 140. (Novello, Ewer and Co.) 
We have here a series of characteristic pieces, “ Dedi- 
cated to his grandchildren,” by a veteran composer whose 
name will always be honourably associated with the his- 
tory of pianoforte music and the development of the 
pianist’s art. It is now nearly half a century since Mr. 
Moscheles settled in London; and by his various per- 
formances, especially of the pianoforte works of Beetho- 
ven, led the way towards that general appreciation of what 
is great in the art which is still happily progressing. 
Many of Mr. Moscheles’ compositions, especially his Con- 
certos and his Studies will, for their own merits, as well 
as for their influence on the development of the me- 
chanism of pianoforte playing, associate their composer's 
name with that of Cramer, Hummel, and Kalkbrenner in 
the history of the art. Since Mr. Moscheles’ removal to 
Leipzig, as Principal of the Conservatoire there, his 
activity has been as unremitting as in his earlier days; 
and we have here the most recent results of thought and 


Domestic Life: 
Moscue.es. 





skill as fresh as those which distinguished their author's 
career when among us. The duets now referred to 
are worthy to rank with those charming pieces—the 
« Zwilf Clavierstiicke fiir grosse und Kleine kinder ” of 
Robert Schumann. In both instances a distinctive title 
is given to each piece, pointing to the characteristic which 
it is intended to illustrate. No. 1, “ Brother and Sister,” 
has the tranquil flow of pure feeling. No. 2, * Affection,? 
although less developed, is full of calm expression. No, 
3, “ Altercation,” an interruption to this equanimity, isa 
capital musical illustration of such occasional wrangle as will 
sometimes occur “in the best regulated families.” This 
piece is worthy to pair with its author’s study, “ Contra- 
diction,” No. 8, in his Op. 95. No. 4, “ Grandfather’s 
Dance,” is full of quaint character, with a certain formal 
yet genial grace, such as one might suppose a venerable 
gentleman to exhibit when disporting with his grand- 
children at some juvenile festivity, No. 5, “ Elegy,” is 
a beautiful piece of cantabile writing in which the secondo 
part is of equal importatice with the primo. No. 6,“ A 
Fugal Waltz,” is an admirable example of the power ofa 
master to turn science to the most popular uses. Asa 
Faraday could make the wonders of chemistry intelligible 
to a young audience, we have here the learned form of the 
fugue popularised in what is generally considered as a 
trivolous torm—that of the waltz. The subject of a capital 
dance piece, in three-four time, is changed to six-eight, 
and converted into a fugue, with great vigour and variety 
of treatment; reverting, as a close, to the waltz tempo and 
style. No.7, “The Harper's Ballad,” just such a strain, 
with a mixed rhythm, as one might imagine to proceed 
from a bard of old, has much quaint beauty. No. 8, 
‘ Grandmother at her spinning-wheel,” is a simple melody 
accompanied by a meandering under-current of triplet 
passages, suggestive of incessant motion. No, 9, “ Soldier's 
Life,” has the true martial tone in its commencement, 
leading up to an animated quick step movement. No. 
10, « Serenade,” is a graceful piece, of barcarolle character, 
well contrasted by No. 11, a spirited “ Quick Step.” No. 
12 isa “ Tarantella,” full of true southern impetuosity ; 
very characteristic in that aspect alone, and possessing the 
additional feature of being written throughout as a “ canon 
in the octave :” a form even more difficult to bend to such 
purposes than that of the fugue. Asin the waltz pre- 
viously referred to, this tarantella is wrought with great 
power and continuity, forming a worthy and important 
climax to a collection of four-hand pieces that will in- 
terest. performers and hearers, and must prove invaluable 
for the purposes of tuition. 


~ 


Hanover Square ; a Magazine of new Copyright Music. 
Edited by Lispsay Storer. (Asapown and Parry.) 


Trrtes for monthly magazines, at first personal, as 
«‘ Blackwood’s,” ‘‘ Fraser’s,” ‘* Macmillan’s,” &c., have 
latterly become local, as ‘“‘ The Cornhill,” ‘* Temple Bar,” 
“The Broadway,’ &c. Following the example of the 
last-named class, Messrs, Ashdown and Parry have started 
a new magazine of music named after the locality of their 
well-known publishing house, well printed, and issued at 
the low price of one shilling each part. Number one, 
for November, commences with a pianoforte solo, entitled 
“ Dreams and Joys,” by Mr. Benedict; called a “Sketch,” 
but far more important in treatment and development 
than such a title implies. That it is well written for the 
instrument is needless to say of a production of an ac- 
complished pianist and pupil of Weber. ‘The several 
phases of feeling which may be supposed to make up the 
“mingled yarn” of human experience, are illustrated in 
alternate movements of calm and agitated character—this 
amply developed “ Sketch” closing with a chorale which 
is happily treated both in simple and florid style. The 
other pianoforte piece in the November number is of & 
lighter character. ‘Bright Hours,” by Sydney Smith, 
is reflective of ball-room animation; pleasant part- 
ners in presenti and champagne supper in prospect. 
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The two vocal pieces of the November number of Hanover 
Square consist of a graceful little song by Mr, Arthur 
Sullivan, ‘ Whatdoes little birdie say?” andaballad by Mr. 
HL. Smart, “‘ Bessie Bell,” which, simple and unpretending 
as itis, bears that unmistakeable stamp of the hand of 
the highly-cultivated musician which is impressed on all 
Mr. Smart’s productions, great and small. The Decem- 
ber number of Hanover Square well sustains the character 
established by the first issue. The opening piece, a not- 
turno by M. Silas, is a graceful pianoforte solo, in the 
style of those exquisite pieces of which Chopin has fur- 
nished many inimitable examples. There are both de- 
velopment and variety in this notturno by M. Silas, which 
may compare with many other elegant pianoforte pieces 
by the same composer. Following this, is an expressive 
song by Miss V. Gabriel, «« Change upon change,” to Mrs. 
Browning’s words, The sustained cantabile of the vocal 
melody is wel] contrasted with the rippling movement of 
the pianoforte accompaniment 


Silas’s notturno. 


December number of Hanover Square; as a pendant to 


which, an extra Christmas number has been issued, ex-| the thing going. 


“The Gipsies’ Revel,” | acceptable. 
by M. Kuhe, is a light pianoforte piece, in dance style, 
standing in bright contrast to the more serious tone of M. 


Correspondence, 


TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—I think the important question of Modern Chureh 
services, suggested by Mr. Parks, and discussed at some 
length by Mr. Nichols in your last impression, might be 
made something of. And before the idea is abandoned, 
and as money is omnipotent in musical as in all other 
matters, it would be gratifying to learn if amateurs would 
come forward with subscriptions (as I, for one, following 
Mr. Nichols’ lead, shall be most happy to do,) and so set 
on foot a prize worth competing for. 

There are some difficulties in the way. If you have 
many prizes, you diminish the money value of them— 
thereby weakening the attraction—and if you have few, 
you shut the door against all compositions which are not 
Ist, 2nd, or 3rd; and to retain which it might be very 
Then, again, although it would be most 
desirable to secure the competition of such men as Mr. 
Nichols names, not one would be likely to vote for his own 


An agreeable, if not very original song, | composition. 
“Though Age be like December,” by that multitudinous 
composer of successful ballads, Mr. Balfe, concludes the 


On the whole, however, I do not see where your 
correspondent’s plan can be improved upon; save that 
I think a committee of, say six, might be formed to set 
Some one must take the initiative. The 


dusively devoted to dance music—consisting of two] committee formed, the prospectus might be issued, and 


waltzes, @ mazurka, a quadrille, and a galop—all sufti- 
ciently well adapted to their festive purpose, but as exempt 
from serious criticism as the trifle on the ball-room supper- 
table, 


Les Soirées Musicales. Duet for two performers on the 
Pianoforte. By Linpsay Storer. (Lamborn Cock, Addison 
and Co.), is a brilliant fantasia on Rossini’s vocal duet and 
solo, “ Li Marinari” and <«‘ Tarantella,” which subjects 
are here surrounded with some very graceful embellish- 
ments and florid passages for both performers; altogether 
forming a brilllant and effective pianoforte duet, especially 
suited for drawing-room performance. 

“ A Glimpse of Blue Sky,” song, by Henry Smart, and 
“ While the wood grows,” song, by Jules Benedict (both 
published by Messrs, Lamborn Cock, Addison and Co.), 
are two graceful productions by composers whose slightest 
pieces are stamped with the impress of matured thought 
and constructive skill. Mr. Smart’s song is such as none 
but a musician of high attainments could produce; the 
vocal melody is full of refined expression, while the accom- 
paniment, although far from elaborate, has that special 
fitness of character and artistic neatness so seldom met 
with in this form of composition. 


‘ Mr. Benedict’s song also shows the hand of the master, 
simple as is the vocal strain—while, as in the case of Mr. 
Smart’s song, there is a completeness in the general treat- 
ment that marks the hand of the cultivated artist. 


Day Dreams. Six Pieces for the Pianoforte. 


8. Suntivan. (Boosey and Co.) 

Turse pieces, short as they are, will tend to enhance 
their composer’s growing reputation. ‘They are all cha- 
Tacterised by graceful elegance of style; and that peculiar 
heatness and finish of construction which are only attain- 
able by a thorough cultivation of the art of composition. 
There is no power more rare than that of producing trifles 
impressed with special value and marked character: and 
of this power Mr. Sullivan seems to possess a considerable 
share. Of the six pieces here presented, No. 2, an 
Allegretto grazioso ; No. 5, Tempo di Valse; and No. 6, 
A lHongroise, ave the most important in length and 
development. These, as well as the smaller numbers of 
the collection, will not only be valuable to young piano- 
forte students, but will also interest children of a larger 
growth, 


By Arruur 


then the plan proceeded with in detail at their discretion. 
I hope the opportunity will not be lost on my brother 
amateurs; and repeating my humble promise of support, 
I am, your obedient servant, 

A RO oe 


To Messrs. Novetto, Ewer & Co. 
GeNTLEMEN.—Iv is a cheering sign of the Musical 
Times, in a double meaning, when such a letter as that 
signed “Henry Nichols, Chemist,’ appears in your 
columns. Taken in one sense, it proves plainly enough 
that it is the cause of music in general—not music 
published by Novello, Ewer & Co.—that your excellent 
little paper has at heart; and taken in another sense, it 
shows, that there are those among our people who have 
come to feel how pointless, how meaningless, how utterly 
inadequate a vehicle for our canticles, is the chant; that 
mongrel style of song—ialf say, half sing, that we only 
tolerate as a vehicle of the prose psalms as the least ob- 
jectionable makeshift whereto to wed prose sentences of 
ever varying length and rhythm; those, who feel that the 
great hymns of our service held by our Church so im- 
portant, because so comprehensive, that we cannot meet 
for worship, but she bids us use two or more of them— 
that those, the canticles, should have their own special 
and appropriate vehicle, not in our cathedrals only, but 
even in our smallest parish churches. Every one who 
rightly comprehends music’s grand mission in worship, 
must sympathize, and join in your correspondent’s desire 
for more services really worthy of being wedded to our 
canticles; and yet moreover fitted for the performance of 
our ordinary choirs, and within the comprehension of our 
general congregation. But the question is, how are we to 
obtain a sufficient supply of such services? Your cor- 
respondent proposes the prize system, that of offering 
substantial rewards in money to the composers whose 
pieces are adjudicated, the best in competition—an ex- 
cellent system in many ways, interesting a large number 
of composers, in the style required, drawing the attention 
of the judges themselves to certain musical wants, above 
all, singling out and encouraging young composers of 
merit; the best of all systems to keep our store of part- 
songs, for instance, duly replenished, but hardly applicable 
to a setting of a canticle; and for this, as a primary reason, 
that those to whom we can with greatest confidence look 
for our desired supply, need no stimulating. Sunday by 
Sunday, as a rule at least, is the want thrust before them 
as they take their seats at their respective organs; their 
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the cream of the thoughts of the best of our living) 
musicians merely for reimbursing them for their time. | 
Perhaps the most cheering sign of our Musical Times is the | 
earnestness and reality of our leading composers. Every 
bar from their pens says that they mean what they say. | 
Look at the list of names your correspondent proposes as | 
judges in his competition. May I ask him, whether he! 
thinks if he offered the whole of his £150 as a prize for a 
service to any one of the gentlemen named he would get 
a higher work, than if he merely, having shown the want, 
assured the composer of due payment of his fair pro- 
fessional fee for his time and thought? And further may 
I ask, how many of those gentlemen he thinks would be 
likely to compete, even though, as he suggests, they should 
not, by their judgeship, “be precluded from writing for | 
the prize”—would they, any of them? Could they?| 
In short, would not the result of the prize system applied | 
to service composition be, merely to damp the interest, 
and stay the efforts in such setting of our leading musi-| 
cians, stop the flow from our purest sources, and in its| 
place flood us with small attempts of sucking composers | 
for one of the evils of the prize system is this—that) 
the selected piece generally comes forth accompanied | 
by a train of the rejected, published to spite the judges by 
showing how little they know a good thing when they 
have it put under their very noses. Andon the whole, | 
instead of an advance, we should rather find ourselves | 
rudely thrown back upon our chants—whose very meaning- | 
lessness, we should ourselves have to own, was better than 
wishy washy prettiness—that if it meant anything at all, 
meant maudlin spoonyism—even though daubed on to our | 
great prose hymns. What then? can your correspondent | 
and his well-meaning and well-wishing friends do nothing | 
for the good cause? Yes, indeed, that can they: but 
instead of proposing to originate a new series on a new 
system, let them throw all their heart and influence into 
the “ Parochial Services” by living composers, that Novello, 
Ewer and Co. have done such honour to themselves and 
such service to the Church by bringing out. 

Let them take the series, and with the aid of such com- 
petent adviser as any one of those proposed as judges in 
competition, let them select that which seems to them to 
come the nearest to their idea of a model service. Let 
them then guarantee to Novello, Ewer and Co., the sale 
of the number of copies requisite to cover aH! expenses of 
composer and publisher for a new service in the selected 
style, and by the selected composer. Judicious distribution 
of the guaranteed copies will obtain a good start in life 
for the new comer, and in No. — of the Parochial Services 
we all shall reap the benefit of your correspondent’s 
enlightened zeal and liberality. And of most eccentric 
taste would your correspondent be—which his letter clear- 
ly proves he is not—if he could not find any satisfactory 
model in your Parochial Series. It is simply impossible 
to imagine a style that is not there represented and well 
represented too—with, of course, the exception of the 
great Cathedral style—and to which your correspondent 
clearly does not refer. We may safely leave in the hands 
of such worthy successors of Gibbons, and Croftand Boyce, 
as G. A. Macfarren and E. J. Hopkins, and Dr. Wesley, 
to add our age’s contribution to the glorious line of our 
great Cathedral Services. Does your correspondent aid a 
choir, or worship in a church, where with the other voices, 
the luxury of a few good sopranos is enjoyed? Could he 
conceive anything more fitting his needs than that most 
beautiful setting of Henry Smart’s? If he has nothing 
but trebles to trust with holding F’s and G’s, will not 
Calkin’s, or J. L. Hopkins’, or G. B. Allen’s just meet his 
views? Has he still a tender feeling toward the chant 
form, just “for auld lang syne’s” sake? Could he desire 
a more graceful dance in fetters than Ouseley has given 
us? Does he go further still, and affect that indescribable 
something that hangs about a bare-bones Gregorian? Were 
ever plain rough posts more cunningly wreathed and 
bedizened into triumphal arch, than has Mr. Barnby 
decked a tone with varied harmonies? Nay, even if your 
correspondent worshipped in the quietest of country 
















































Churches, he would still find in the series, services exactly 
suited to the power of his choir and to the simple com- 
prehension of his fellow worshippers. He would find in 
G. A. Macfarren’s and Dr. Monk’s accompanied rhetorical} 
unison, together with tunefulness and learning to interest 
the musical ear, that exact utterance of the holy words— 
that evenness of rhythm and phrasing—that uninterrupted 
flow of thought, that equal-paced movement, great 
Cranmer’s “ As far as may be a syllable for a note” that 
make the setting, eloquent declamation to ears that cannot 
appreciate the varying musical tones. “ We all like that 


‘new way of doing the Ze Deum” was, on the introdue- 
tion of the style in the writer’s own church, the official 


assurance of the Churchwarden, who, though he could not 
discern between A and A sharp—could still add “ We 
seem to understand the words so much better than in the 
old way,” namely, by Chants. 

There is not one style in the series that might not with 
advantage to the church at large, and profit to particular 
congregations, be made the subject of your correspondent’s 
praiseworthy fostering. But of all the styles—considering 
the proportionate number of congregations that would be 
benefited by its general introduction—the accompanied 
rhetorical unison, surely stands first in order of claim. 
There are but two other services in the same style besides 
those named—but by whom? by no less musicians than 
Goss and E. J. Hopkins: the settings of the latter being 
the simple perfection of the style. When G. A. Mac- 
farren and Goss and Hopkins of the Temple, all entirely, 
independently—in fact, each considering it a private idea— 
meet in one new style of setting the Canticles for generat 
use, he will be a bold man indeed who will stand up and 
assert that the style is not worthy of general acceptation— 
that man, I am sure, will not be found in your last issue’s 
correspondent. Commending my hint to him with the 
hearty good-will of a brother believer in Services, 

lam, Gentlemen, 
Yours obediently, 
J. Powerit Mercatre. 

Bilbrough Rectory, York. 








TO CORRESPONDENTS. 


*,* Notices of concerts and other information supplied by our 
Sriends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for any 
mistakes which may occur. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in’ obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

Charles Hickling. —Although it is not our practice to give 
opinions on compositions, we must draw our correspond- 
ent’s attention to two glaring consecutive fifths in his 
Hymn tune, between the bass and tenor, in passing from 
the third to the fourth bar. 


A.G.L.—Our correspondent will see that we do not comment 
a new volume with the enlargement of the Musical Times. 


A Subseriber.— Wigan’s “ Modulating Dictionary,” price 4 
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Brief Summary of Country PRelns, 


We do not hold ourselves responsible for any opinions 


ressed in this Summary; as all the notices are either 


collated from the local papers, or supplied to us by occasional 


correspondents. 


AtrorD.—On Friday evening, the 6th ult., an 
Amateur Concert was given in the Corn Exchange, in aid 
of the funds for the restoration of the church. The room 
was tastefully decorated with evergreens, pictures, &c. 
In addition to songs, duets, trios, and _glees, well sung by 
the Rev. J. H. and Mrs. Oldrid, the Rev. J. Cholmeley, 
Mrs. Henry Brown, Miss Talfourd, Mr. Timms, Mr. 
Darley, and Mr. Starmer; solos were played on the horn 
hy the Rev. G. Smyth; on the pianoforte by Mr. W. 
Wilson, jun., and Mrs. H. Brown; on the violin by Mr. 
G. Saul; on the violoncello by Mr. Gilbert Scott, jun. ; 
and on the clarionet by Mr. Whinfield. Mr. Henry Brown, 
of Alford, ably conducted, playing with Mrs. Cholmeley the 
accompaniments on the pianoforte, which was a grand, 
from Hopkinson’s, London. Upon the whole it is gene- 
rally admitted to have been one of the best and most suc- 
cessful concerts ever given in Alford. We believe that 
there will be a balance of about £20 to be handed over to 
the restoration committee. 


Bansury.—The death of Mr. Eugene Spinney, 
organist of the parish church, at the early age of 22, has 
caused a deep feeling of regret amongst his many sincere 
admirers in this town. In June, 1865,he took the degree of 
Bachelor of Music at Oxford ; and during his recent illness 
he devoted much time to the preparation of the exercise 
for his doctor’s degree, which he intended taking as soon 
as possible. Besides improving the church choir, Mr. 
Spinney did much towards elevating the taste for music in 
Banbury by giving some excellent concerts. It is in con- 
templation, by the members of the Banbury church choir, 
to place a window in the church, as a tribute of affection to 
the memory of their late esteemed organist and director. 


Bangor.—The first Concert of the Choral 
Society was given on Friday, the 20th ult., under the 
conductorship of Mr. Landergan. The first part con- 
tained selections from the Messiah. The second part was 
devoted to secular music, glees, part-songs, &c. The 
programme was well rendered by the members, who are 
all amateurs. The concert was well attended. The 
society has a fair number of members and subscribers, and 
has made great progress during the short time it has been 
established. 


BERKHAMPSTEAD.—The first of these Concerts, 
which was given on the 27th November, was a most 
decided success. It was announced as being the com- 
mencement of a series which the choir intend to give 
during the winter, on behalf of the fund which has been 
originated for the purchase of a new organ; and if the 
entire series should prove as successful as the first, of which 
indeed there is no doubt, the organ fund will be considera- 
dly Increased. ‘I'he programme consisted exclusively of 
selections from Handel, especially from the Messiah. ‘The 
principal vocalists were Miss Watson, Miss Ellice, Miss 
Painter, Miss Lane, the Rev. Mr. Cummings, curate of 
Hunton Bridge, and Mr. Arthur Oxley (two very excellent 
amateur singers). The choruses went with a steadiness 
and precision which reflected the highest credit on their 
able conductor, Mr. Macrone. Much of the success of the 
concert was also owing to the energy, skill, and kindness 
of Mrs. Watson, who, assisted by Mrs. Hutchinson, pre- 
sided at the pianoforte. 


Brvertry.—On Tuesday evening, the 3rd ult., 
& Concert was given by Mr. Sydney Swale, of Hull, in 
the Assembly Rooms, Norwood, when the following ladies 
and gentlemen performed a most excellent programme :— 
Miss Foreman, Miss Grieve, Miss Bollingbroke, Master 
Bollingbroke, Mr. Haines, Mr. J. Martin, Mr. Moat, and 


very efficiently rendered, and most of them received an 
encore. Master Bollingbroke’s flute accompaniments were 
very much appreciated, as were also the pianoforte accom- 
paniments of Mr. W. J. Petty, organist (of Hull). Mr. 
Swale announced his intention to give a second concert 
shortly, to which many of the local gentry promised their 
warmest support. 

Botron.—A very excellent performance of 
Handel’s Messiah was given by the Philharmonic Society 
at the Temperance Hall, on the 3rd ult. The band and 
chorus numbered about 120 performers. The principal 
vocalists were Miss Annette Hirst, Madame Leftler, Mr. 
David Miranda, and Mr. Renwick, all of whom acquitted 
themselves to the satisfaction of a crowded and attentive 
audience. The choruses were excellently given through- 
out, the “ Hallelujah” especially creating a profound im- 
pression. Mr. S. Iles was the principal first violin, Mr. 
Harper first trumpet; and the Oratorio was conducted with 
much ability by Mr. Peter Staton. 


Bripenortu.—On the fifth anniversary of the 
restoration of St. Leonard’s Church, the new organ, built 
by J. W. Walker, of London, was opened. Divine service 
commenced at 11.30 a.m., but long before that hour, the 
church wag crowded by an exceedingly fashionable con- 
gregation. The choir (which was considerably augmented 
for the occasion) commenced the 100th Psalm, during the 
singing of which the long train of clergy, followed by the 
Bishop of Rochester, slowly entered, and took their places 
in the chancel, which presented a most imposing appear- 
ance, being filled from the altar to the body of the church. 
Including the choristers and clergy, there could not have 
been far short of 100 surplices in the chancel. The prayers 
were beautifully intoned by the Rev. — Savory; the 
lessons were read by the two Rural Deans, the first by the 
Rev. T'. Rowley, and the second by the Rev. John Purton. 
The Litany was chanted by the Rev. Sir F. A. G. Ouseley, 
Bart., and it is needless to say how it was done, as it is 
well known Sir Frederick cannot be surpassed in this 
respect. The whole service was, of course, choral, the 
psalter used being that compiled by Dr. Monk and Sir F. A. G. 
Ouseley. The Venite was sung to Tallis in F; the Psalms 
to Dupuis in F; Ze Dewm, Humphries in C, and Russell 
in F minor; Jubilate, Battisfield in A. Previous to the 
Litany being intoned an anthem was sung, followed by the 
chorus, “ And the glory of the Lord.” ‘The solo, “« Com- 
fort,” &c., was sung by Mr. Herbert, the choirmaster, as 
was also, “And every valley.” At the evening service 
the church was again crowded in every part. The anthem 
was chosen from the Oratorio, St. Paul, the recitative 
“ And Paul came,” being well rendered by Mr. Herbert. 
The duet, “« Now we are ambassadors,” was sung by Messrs. 
H. Bellett and Herbert, the whole concluding with the 
ichorus, “ How lovely are the messengers,” sung by the 
‘full choir. We are glad to say that the collection was an 
‘exceedingly good one, the total amount taken at both 
services, including two donations—one of £20 and the 
other of £5—amounting to very nearly £140. The organ 
lis a very fine one, and, when quite completed, will bear 
comparison with any parish church organ in the county. 
Mr. Sewell presided, and by his skilful performance showed 
off the instrument to great advantage. The service was 
brought to a conclusion by the singing of a hymn entitled 
« An endless Alleluia,” by Barnby. 


Burniey, Lancasutre.—On Saturday, the 
23rd November, a tea party was held in the Unitarian 
Church; after which a meeting took place, at which 
speeches, recitations, and music were given. Several 
anthems were sung on the occasion of opening the organ, 
at which Mr. Matthew Arnold, of Harrogate, presided. 
—— On Sunday, the 24th November, an organ was opened 
in the Unitarian Church, by Mr. Matthew Arnold, ot 
Harrogate, when a selection of anthems was sung by the 
choir. 

Bury Sr. Epmunps.—A very fine Organ has 
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Walker, the eminent organ builder, of Francis-street, Tot- 
tenham-court-road, London. The vestry having decided to 
have the old organ thoroughly renovated, modernized, and 
greatly enlarged, the work was entrusted to Mr. Walker, 
and he has succeeded in producing one of the best parish 
church organs in the country. The re-opening took place 
on the 28th November, when several anthems were given 
by the choir (much enlarged) in a highly effective manner. 
At the conclusion of both services, a varied selection from 
the works of the classical and modern authors was per- 
formed by Mr. T. B. Richardson, the organist, in so 
artistic and finished a style as to delight the enormous 
congregation assembled in the church. The following is 
a list of the number of stops contained in this instrument: 
—Great organ 13, pedal organ 4, choir organ 8, swell 
organ 11. 


Cuertsty.—On Thursday, the 5th ult., a 
Concert was given at the Town Hall, in aid of the funds 
of the Institution. The artists were Miss Fanny Hol- 
land, Miss Abbott, Mr. Thomas Wingham, and Mr. L. 8. 
Palmer. Miss Holland sang the jewel song (Yaust) with 
much brilliancy of execution. Miss Abbott was also highly 
successful in her rendering of Schira’s song, “ Do not 
wake me from my dream ;” and Mr. Palmer was equally 
effective in “A Winter Night,” (Ransford), Mr. Wing- 
ham was the solo pianist, and played Hummel’s Andante, 
in E Flat, with much truth of expression. There were 
several encores; and the Concert may be considered the 
best ever given in the hall. 


Crirton.—The annual Evening Concert at 
Clifton College was extremely successful, the young colle- 
giate choristers performing a very excellent selection of 
music to the great satisfaction of a crowded audience. 
Pianoforte solos were also well executed by Master A. W. 
Campbell. The applause was most enthusiastic, and well 
deserved. 


Cocxermottn.—A. .Harmonie Society has 
been established in this town for the practice of vocal and 
instrumental music, under the conductorship of William 
Metcalf, Esq., of Carlisle, which numbers upwards of sixty 
members. The season commenced on Thursday, November 
28th. There is also an elementary class, in connection 
with the above Society, under the direction of Mr. W. H. 
Lewthwaite, organist of this town. 


Drat.—A Lecture was delivered by Mr. W. 
J. Cooper, on the 26th November, toa numerous audience, 
the large room and eastern gallery of the new assembly 
room being nearly full. The lecture, entitled “God in 
Nature,” contained a great amount of good matter, and 
though delivered with no energy, Mr. Cooper’s voice could 
be distinctly heard at the end of the room, and also in the 
eastern gallery. The mayor (E. Brown, Esq.) kindly 
presided, and introduced the lecturer to the audience. 
The vocal and instrumental illustrations from the Creation 
and Messiah were well selected; and, with some exceptions, 
rendered with great effect. Mrs. Hills, of Canterbury, 
distinguished herself in the solo with chorus, “The mar- 
vellous work behold amazed,” and also in the air, “ With 
verdure clad.” Mr. Birch, who. was a substitute for Mr. 
Manger, possesses a pleasing alto voice, and was deservedly 
encored in the air, “ He was despised and rejected of men.” 
A similar compliment was paid to Mr. Payn, who sang 
«Thou didst not leave his soul in hell,” and also to Mr. 
Gough, who gave “Rock’d in the cradle of the deep.” 
The chorus, “The heavens are telling,” was well executed, 
but the “Hallelujah Chorus” appeared to be deficient in 
power. Several ladies and gentlemen from Canterbury 
and Dover were engaged in the vocal and instrumental 
illustrations, under the conductorship of Mr. G. H. Payn, 
of Dover. At the close of the proceedings, the Rev. J. T. 
Bartram proposed a vote of thanks to Mr. Cooper and his 
friends, and expressed his pleasure at seeing so many per- 
sons present, 





Derrpy.—A very successful performance of 
Handel’s Oratorio, Samson, was given by the Derby Choral 
Union on the 29th November. The principal vocalists 
were Mrs. Bateman, Mrs. E. Gamble, Mr. Coulson, and 
Mr. R. J. Smith, all of whom acquitted themselves ad. 
mirably in the difficult music allotted to them. The 
orchestra was complete in every department; and included 
the services of Mr. Harper, whose unrivalled trumpet per. 
formance in “ Let the bright Seraphim ” (excellently sung 
by Mrs. Bateman), was the theme of universal admiration, 
Mr. Adlington (whose careful training of the chorus was 
apparent throughout the whole performance) conducted 
with his usual ability; and Mr. Drew and Mr. Dodd pre. 
sided at the harmoniums. 


Doncaster.—On the 3rd ult., Mr. J. H. Eyre, 
choirmaster of the parish church, gave his third Concert 
for the season in the Guildhall, which was completely 
filled, the vicar and most of the clergy and gentry being 
present. The vocalists were Miss Harrison, Master Mason, 
Mr. Bell, Mr. Firth, and Mr. Eyre. Mr. Tovey presided 
at the pianoforte. The singing of Miss Harrison was 
greatly admired, especially in the song from Victorine, “Oh! 
bright were my visions,” which received an unanimous 
encore. Mr. Eyre gave with much taste and expression 
“Tf doughty deeds” (Sullivan), and created continul 
laughter by his rendering of John Parry’s song, “ Fayre 
Rosamonde,” which was enthusiastically re-demanded, 
The concerted music was sung with great effect ; and the 
concert was entirely successful. Mr. Eyre’s fourth Coneert 
was given on the 10th ult., when he was assisted by Mis 
Hydes, Miss Hickson, Master Mason, and Mr. Thornsby, 
with Mr. Tovey as pianist. The most noticeable pieces 
were a sonata for violoncello, by Boecherini, well played 
by Mr. Thornsby; the trios, « Protect us thro’ the coming 
night,” and “'The hawthorn in the glade,” Mr. Eyres 
songs; ‘Safely follow him” (Cooke), and Lover's “I'm 
not myself at all,” the latter being heartily encored. The 
room was well filled. 


Dusir.—On Friday evening, the 13th ult, 
the first Concert of the season was given by the University 
of Dublin Choral Society, in the Ancient Concert Rooms, 
Great Brunswick-street, and was a complete success. The 
selection of music was very good ; and had a thoroughly 
“ Christmas” tone. It commenced with Spohr’s S4th 
Psalm, the soprano solo being exquisitely sung by Mis 
Edith Wynne. This was followed by a miscellaneous 
selection of vocal music, the principal singers being Mr. 
Edward Purdon, Musical Exhibitioner of Trinity College, 
Mr. Vivian Yeo, B.A., and Mr. Peele, of Trinity College 
Choir. We must say a good word for the choir (the male 
singers consisting of University men), which, under 
Dr. Stewart’s able guidance, performed Gounod’s “ Here 
by Babylon’s wave” ina highly creditable manner. The 
performance concluded with selections from Mendelssohn's 
Christus and Handel’s Messiah, all of which were exceed- 
ingly well given. 

Dunprr.—The Operetta company, under the 
direction of Miss Louisa Pyne, has proved highly succes 
ful, the entertainments, given at Kinnaird Hall, having 
been attended by crowded and brilliant audiences. Misses 
Blanche and Susan Galton have been received with the 
utmost favour by the audience; and Messrs. Whiffin and 
Connell are painstaking and conscientious artists, who will 
be always welcome in the light and elegant operettas 
which they have devoted themselves. We have no doubt 
that as cordial a reception will be given to this little 
company in other towns as it has already received in 
Dundee. 


Dvurniam.—A complimentary dinner was given 
to Mr. Whitehead, of the Cathedral Choir, on the 
26th November, at the Waterloo Hotel, by the membes 
of the singing class recently established at the Chureh 
Institute, and of which Mr. Whitehead is the instructor 
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centor of the Cathedral; and the vice-chair by the Rev. 
G. BR. Bulman, Chaplain of the County Prisons, and Hono- 
rary Secretary of the Church Institute. After dinner the 
chairman presented Mr. Whitehead with an elegant 
béton, in the name of the members of the Church Institute 
Choral Club, and highly complimented him upon his 
exertions on behalf of the singing class. 


Exeter.—The third and last Subscription 
Concert of the Oratorio Society was given at the Royal 
Public Rooms on the 17th ult., the work selected for per- 
formance being Handel’s Messiah. The principal vocalists 
were Miss Banks, Miss Julia Taylor, Mr. W. H. Cummings, 
and Mr. Lewis Thomas. Miss Julia Taylor, who is an 
amateur, sang well throughout the Oratorio. She has an 
excellent contralto voice, and especially in the air, ““ He 
was despised,” was highly successful. The other singers 
are too well known to need more than a passing word of 
commendation. The choruses were all given with spirit 
and precision ; and the performance gave general satisfac- 
tion to alarge audience. Mr. Michael Rice led the band ; 
Mr. Rendle was principal violinist, and Herr Eberlein 
conducted. 


Giascow.—On the 26th ult., Mr. Charles 
Ferguson, organist of Skelmorlie Church, gave his third 
organ performance in East Howard-street Church, in aid 
of the organ fund. The attendance was numerous, and 
the selection of organ music, including a Motett by Mozart, 
a Funeral March by Chopin, the Larghetto from Beet- 
hoven’s Symphony in D, Meyerbeer’s Coronation March, 
a Pastoral by Kullak, &c., were listened to with the 
utmost attention. A choir, consisting of members of the 
Bridgeton Choral Society, and numbering upwards of 70 
voices, conducted by Mr. Hugh MacNabb, rendered several 
choruses from Handel’s Dettingen Ze Deum very effectively. 
Miss Margaret Allan was encored in “ Thou didst not 
leave his soul in hell,” from the Messiah; and Mr. Mac- 
Nabb introduced the tenor solo from Mozart’s Litany in B 
flat, which he sang with great taste and feeling. Thomas 
L. Stillie, Esq., presided, and prefaced the various selec- 
tions with appropriate explanatory remarks and. biogra- 
phical notices of the composers. Altogether the concert 
was most satisfactory and enjoyable, as the cordial applause 
throughout, and at the close, abundantly testified. 


Guioucester.—The First Concert of the Choral 
Society for the present season took place on the 2nd ult., 
at the Shire Hall, when Handel’s Oratorio, Judas Mac- 
cabeus, was given. ‘The principal singers were Mr. T. 
Brandon, of the cathedral choir; Mr. Thomas Hunt, of 
Her Majesty’s Chapel Royal, Windsor; Miss Lane, Mrs. 
Padbury, and Miss Stockwell, all of whom delivered the 
solo music allotted to them with the utmost effect, Mr. T. 
Brandon being especially successful in the trying air 
“Arm, arm, ye brave.” ‘The difficult choruses were 
rendered with remarkable energy and precision. Mr. J. 
A. Matthews conducted, and Mr. H. Fluck presided at the 
organ. The spacious room was filled to overflowing. 


Guttssoro, Nortuampton.— Two Concerts 
have been recently given in the new Schoolroom (kindly 
lent for the occasion by the Rev. T. 8. Hitchens, the 
vicar) under the most distinguished patronage. The 
afternoon concert comprised a selection from the Messiah 
and Samson; and the programme in the evening was a 
miscellaneous one. The singing of Miss Adell (pupil of 
Mr.T.R.Barratt,of Peterboro),was much admired,especially 
in “Let the bright Seraphim” (trumpet obdligato most 
effectively played by Mr. W. Lee) and in the ballad “ The 
old church bells.” © There were several encores; and the 
two concerts gave the utmost satisfaction to the audience. 


Hasrixes.—Miss Florence Braye gave a very 
excellent concert at the Music Hall on the 3rd ult. The 
selection of pianoforte music afforded Miss Braye an oppor- 
tunity of proving that she has the power of duly in- 
terpreting the most varied styles of composition; and her 


Hemming created quite an effect in Beethoven’s Adelaida, 
and Miss Banks and Madame Sainton-Dolby were, as 
usual, listened to with the greatest pleasure. The hall 
was very full. 


Hatcnam.—The Choral Society gave its 
seventh Concert at the St. James’ National Schools on 
Thursday evening, the 21st November. The programme 
was an excellent one; and the pieces were well performed 
by the members of the Society. The part-songs, “The 
Curfew” (H. Smart), “The Three Fishers” (Macfarren), 
“The Dawn of Day” (S. Reay), “O Hush thee, my 
Babie” (Sullivan), and “ The Vale of Rest” (Mendelssohn), 
were especially remarkable for precision of execution. 
Several solos were also given, all of which were encored. 
The room was well filled; and the proceeds (which are to 
be devoted to the national schools) must have been con- 
siderable. 


Hererorp.—The Christmas special meeting 
of the Hereford Choral Society took place in the College 
Hall on the evening of the 18th ult., when the programme 
was entirely devoted to the works of Mendelssohn. The 
first part, commencing with the “ Andante,” from the 
“ Hymn of Praise,” was followed by the 95th Psalm, the 
solos in which were excellently given by the Rev. J. Goss 
and the Misses Broad. The second part was occupied by 
the ‘‘ Lauda Sion,” as set to English words by the late 
Mr. Bartholomew. The treble solos in this Cantata were 
most artistically rendered by Miss E. Broad ; and the sing- 
ing of Miss L. Broad, who took the soprano part in the 
quartett, was greatly admired. The choruses were given 
throughout the evening with admirable precision and 
effect. 

Kyvrsrorp.—The new Assembly Room was 
crowded on Monday evening, the 2nd ult., at a Concert 
given by the Knutsford Amateur Choral Society. The 
first part was devoted to Mr. J. F. Barnett’s Cantata, The 
Ancient Mariner, which was exceedingly well performed— 
all the solos being taken by amateurs, members of the 
Society; and the second part contained a well-chosen 
selection of vocal music, including several very excellent 
part-songs. The Society, under the able conductorship of 
Dr. Hiles, shows steady and satisfactory progress. 

Lrrps.—The performance of the Messiah by 

the Leeds Festival Choral Society, under the direction of 
Mr. Burton, was highly successful. Madame Eyserbeck, 
a German soprano, was thoroughly efficient in the solo 
music, and Miss Hargreaves (a pupil of Madame Sainton- 
Dolby) made a most promising debit as a contralto. The 
Town Hall Concert Society, under the conductorship of 
Dr. Spark, also gave an excellent performance of the 
Messiah, and the same Oratorio was also given with much 
success, directed by Mr. Charles Hallé, who brought with 
him his superb band, and a chorus of upwards of two hun- 
dred singers. 
LewisHamM, Sovurnenp.—A Concert was given 
on the 4th ult. by the 18th Kent Rifle Volunteer Glee 
Club, under the able direction ot Mr. West. 1t consisted 
of numerous glees and part-songs, interspersed with vocal 
solos by Messrs. Harman, R. Wells, Brown, Saunders, and 
West. Miss Atkins presided with much skill at the 
pianoforte. Altogether the concert appeared to give the 
utmost satisfaction. 


Liverpoot.—The eleventh Subscription Con- 
cert of the Philharmonic Society, on the 3rd ult., was one 
of a very refined character: the solo executant being Mr. 
Charles Hallé, and the vocalists the London Glee and 
Madrigal Union, under the direction of Mr. Land. Mr. 
Hallé played Mendelssohn’s Concerto in D minor (Op. 40), 
and in the second part of the concert a selection from the 
works of Schubert, Heller, and Chopin, with all his usual 
expression and beauty of touch. The chief orchestral 
works were Beethoven’s Sinfonia in F, No. 8, and the 
Overtures to Figaro and Oberon, all of which were played 
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Benedict. The songs given by Miss Wells, Mr. Winn, 
and Mr. Coates, were well sung; that by the last-named 
gentleman being especially remarkable for its delicacy and 
pathos. The choral members of the Philharmonic Society 
sang “The bright autumn day,’ from Dinorah, with 
energy and precision, and received a well-merited encore. 
Tue “ Societa Armonica” gave a performance of 
Handel’s Oratorio, the Messiah, on the 14th ult., at the 
Liverpool Institute, Mount-street. The execution of the 
work by the members of the Society was generally satis- 
factory, and reflected the utmost credit upon their 
conductor, Mr. Armstrong. The solos were sustained by 
Miss Armstrong and Miss F, Armstrong, Mr. Foulkes and 
Mr. T. J. Hughes. The band and chorus were ex- 
ceedingly good; and the organ (which was sadly out of 
tune) was well played by Mr. Borst. The performance 
was given for the benefit of the Liverpool Dental Hospital. 
Tue closing Concert of the Philharmonic Society for 
the present season took place on the 17th ult., when the 
customary Christmas performance of the Messiah was 
given. The solo vocalists were Madlle. Titiens, Madlle. 
Drasdil, Mr. Sims Reeves, and Signor Foli, and the 
trumpet obbligato was played by Mr. T. Harper. The 
choruses went splendidly; and the entire Oratorio was 
received with the utmost enthusiasm by an audience 
crowded even in “ standing places.” 

MacctesFIeELD.—The third Amateur Concert, 
in aid of the Macclesfield Ragged and Industrial School, 
was held in the school-room on the evening of the 12th 
ult. The principal vocalists were Mrs. Burrows, Miss F. 
Parrot, Mr. E. Proctor, Mr. Stancliffe, Mr. C. . Sandford, 
and Mr. P. Parrot, all of whom were thoroughly suc- 
cessful. Several pianoforte solos were performed in a 
most efficient manner by the Misses C. and G. Vaux, the 
Misses Godwin and Miss M. Adshead. The concert 
terminated with the national anthem. .The room was 
quite full. 

Mancuester.—On Tuesday evening, the 17th 
ult., Madame Dunne gave an interesting pianoforte re- 
cital at the Public Hall, Rusholme. The programme 
contained selections from Mendelssohn, Beethoven, 
Handel, Weber, Thalberg, &c. Madame Dunne’s per- 
formance appeared highly appreciated by the audience, 
and—especially in Beethoven's Sonata, in A flat (Op. 26), 
and Thalberg’s “ Home, sweet home ”—she was most en- 
thusiastically applauded, and in the latter piece encored. 
Madame Dunne is stated to have been a pupil of 
Mendelssohn. 

MiinssripGe.—The Annual Concert of the 
Milnsbridge Choral Society was given in the National 
School on Wednesday evening, the 11th ult., when the 
performance proved a complete success. The Oratorio 
chosen was Handel’s Messiah, which was performed in a 
highly satisfactory manner. F. R. Jones, jun., Esq., the 
president of the Society, occupied the chair. Mr. Henry 
Pearson acted as conductor, and the Rev. J. Thomas, of 
Fitzwilliam-street Chapel, Huddersfield, took the part of 
leader. ‘he orchestra consisted of upwards of sixty per- 
formers. The principal vocalists were Miss Annie Hirst, 
Miss Wood, Miss Crossley, Miss Whitaker, Messrs. H. 
Ellis (of Dewsbury), T. Bramley, and W. Townend. 
The choruses were executed with spirit and precision, 
especially the “ Hallelujah’” and “ Worthy is the lamb.” 
The trumpet obbligato to the air “The trumpet shall 
sound,” by Mr. Wood, was greatly admired and loudly 
applauded. The concert was said to be the best ever 
given in Milnsbridge. 

Mvcn Wentock.—The first Concert of the 
season was given by Mr. Edward Stroud in the Corn 
Exchange, on Monday, the 25th November. The pro- 
gramme consisted of glees, songs, duets, and instrumental 
The principal singer was Mr. Herbert, choirmaster 








solos. 


of the South Shropshire Choral Union, who sang Blumen- 
thal’s song, “‘ Far away where angels dwell,’ and “ Good 
bye, sweetheart, good bye,” obtaining an encore for each. 





The part-song from the Orpheus book, “Come, boys 
drink,” and “Stars of the summer night,” by Hatton, 
were well sung by a glee party, consisting of Messrs. Stroud, 
Lawley, Tarton, and Evans. The violin solos by Mr. 
A. Berington, “ Dis Floristan,” and “ The Cuckoo Solo,” 
were capitally executed, and greatly appreciated. Miss 
Tatten and the Misses Lawley gave their valuable assist. 
ance, and materially contributed to the success of the 
concert. 


Newport, Iste or Wicut.—A Concert, 
originated and conducted by Mr. J. T. Mew, A.R.A,, 
was given on the Sth ult., at the Queen’s Rooms, 
under distinguished patronage. The programme 
was varied and attractive. The singing of Mis 
Ida Thorne was especially admired throughout the 
evening, especially in the duet with Mr. Kenningham, and 
in the Miserere scene. Mr. Roche was also thoroughly 
successful in his vocal solos. The pianoforte performance, 
by Mdlle. Sophie Angeline, Messrs. Mew and Gubbins, 
was highly appreciated, and deservedly applauded by the 
audience. We trust that Mr. Mew, having once broken 
the ice, will give us many more similar entertainments in 
Newport. 


Omaeu.—The Omagh Parochial Choirs Associ- 
ation held the first Annual Meeting on the 27th November, 
in Omagh Church. After a voluntary, from the Oratorio 
Eli had been played on the harmonium by Mr. Henry 
Greene, the choirmaster, the 135th hymn, from Hymns 
Ancient and Modern, was sung by the choir. The proper 
Psalms, the 126th, 157th, and 128th, were chanted to 
Tallis’ (single) in F. The 129th, 130th, and 131st psalms, 
to a Gregorian chant. The Magnificat to a single chant, 
by Dr. L. Arnold, in B flat, and the Deus Misereatur toa 
chant by Thomas Tallis, in C. Farrant’s Anthem, “Lord, 
for Thy tender mercies’ sake,” was sung first in verse and 
then full by all the choirs. In addition to the hymn 
already mentioned, Mrs. Alexander’s hymn, beginning 
“The roseate hues of early dawn,” was sung to the tune 
(the old 44th) set to it in Hymns Ancient and Modern ; and 
the 17th hymn in the same collection was given to the 
tune “ Christ Church.” Considering that the Association 
has only been formed about a year and a half, the singing 
was in the highest degree satisfactory ; and we heartily 
congratulate the Rev. T. L. Stack and Mrs. Stack, as well 
as Mr. Greene, on the marked success which has attended 
their labours. The Bishop of Derry was unfortunately 
prevented, by indisposition, from attending the festival; 
but he kindly sent a donation towards the expenses, and 
begged that he might be applied to at any time either for 
sermons or money. 


Oxtrp.—The Third Musical Entertainment 
of the season took place in the Schoolroom, on Friday, 
the 6th ult. Mr. Palmer again gave a most attractive 
programme, which, besides several part-songs contained 
a selection from Weber’s Preciosa. The vocalists were 
Miss Annie Martin, Miss Potter, Mr. H, Serles, and the 
conductor, who sang Ransford’s “« A Winter Night,” with 
much effect. Readings were also giventby the Rey. W. M. 
Pyne, Rev. A. Brennan, and others, The proceeds are 
for a fund which is started for the purchase of a grand 
pianoforte, now hired for the use of the choir. 


Penzance.—Mr. J. A: Thorne, master of St. 
Mary’s National School, and choirmaster of St. Mary's, 
lectured for the Penzance Institute this week in St. John’s 
Hall, on “Church Music.” The illustrations of the 
lecture were given by the boys of St. Mary’s choir, assist- 
ed by the Rev. J. Wilshire, Messrs. Sampson, A. Berryman, 
J. Berryman, 8. White, H. White, J. Gill, H. Vibert,and J. 
Trounson. The lecture, tracing the history of Church 
music from the foundation of the Christian Church to the 
present time, was in the highest degree interesting ; and 
showed that the lecturer had bestowed more than ordinary 
research upon the subject. The effect of Mr. Thornes 





excellent training was fully apparent in the choral 
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illustrations, which were given by the juvenile pupils in a 
We heartily congratulate Mr. 
Thorne on the success of his lecture upon a subject which 
he evidently has at heart; and trust that his exertions in 
There were 


most satisfactory manner. 


the cause may be rewarded as they deserve. 
at least 800 people present. 


Pontyroot.-—On Monday, the 23rd ult., the 
Pontypool Sacred Harmonic Society gave its third concert 
at the Town Hall, and selected the Messiah for perform- 
ance. Mr. E. Holdsworth conducted; Mr. W. Sewell 
was leader of the string band, and Mr. W. H. Haskins 
The solos 


pianist. There were about sixty vocalists. 


performed by Mr. Hiles, the power and richness of the 
organ were displayed to the greatest advantage, and the 
audience listened with evident pleasure and attention. 
We heartily congratulate the congregation of St. Luke’s 
on the possession of an instrument, the tone of which is 
certainly not surpassed by any other in the town. 


Sr. Ives.—The first concert of the Philhar- 
monic Society for the present season took place on the 
12th ult., and was highly successful. In the first part of 
the programme the local paper assures us that one of the 
most effective instrumental pieces was “a quintett made 
up of gems from Mendelssohn’s Concertos.” What 


were all rendered by members of the class, viz. :—Soprano, | instruments were employed in this quintett is not men- 


Misses Holdsworth and Haskins; contralto, Miss Lloyd 
tenor, Mr. Gould; bass, Messrs, W. H. Lloyd and A 
Lloyd. 


QueBsec.—A very interesting Concert, inter- 
rsed with readings, took place in the National School 


all, Esplanade, on the 19th November. Several solos 


duets, and part-songs were given during the evening ; the 
principal vocalists being Miss Chesley, Miss Middleton, (an 
amateur, with a rich contralto voice) Miss Bates (amateur), 
Miss McAdams, Mrs. Dickenson, Mr. Dickenson (tenor), 
A violin solo was well played by 
Mr. Pfeiffer ; and a Tarantella most successfully performed 


and Mr. Barnett (bass). 


by Master James Dickenson, organist of St. Peter’s Chapel. 


The choruses were carefully and steadily given by a num- 
ber of ladies and gentlemen selected from different choirs 


in the City. The utmost praise must be awarded to Mr. 
J. Hatherley, the originator of the concert and designer 
of the Hall; and also to Master James Dickenson, the 
conductor. The proceeds are to be devoted towards pay- 
ing off the debt incurred in building the Hall. 


;|tioned; but such a composition must at least have 
.|recommended itself to the audience on account of the 
originality of its construction. The principal vocalists 
were Miss Freeman, Miss Cleminson, Miss Cole, Mrs. 
Rowell, Mr. W. Stevens, and Mr. Baines. Mrs. Holloway 
was the solo pianist; Mr. Ingram, of Cambridge, led the 
»| string quartett in the second part, and Master G. Harry 
Robinson performed a solo on the violin, which was 
encored. ‘The concert was well attended. 


SunpERLAND.—The first concert of the 8th 
season of the Philharmonic Society was given in the 
Atheneum, on Monday, the 9th ult., when Mendelssohn’s 
Oratorio St. Paul was performed. The principal vocalists 
were Miss Emily Spiller, of the Royal Academy of Music, 
Mr. D. Whitehead, and Mr. R. Ferry. Miss Spiller sang 
the music allotted to her with great taste and judgment, 
and was twice encored; and Messrs. Ferry and Whitehead 
were also highly satisfactory. The choruses were rendered 
ina very creditable manner; and the band, under the 
leadership of Mr. S. Iles, was thoroughly efficient. Mr. 
William Rea, of Newcastle, conducted with his accustomed 


RawTENsTALL.—Handel’s Oratorio, The Mes-| «ij! 


siah, was recently given, under the auspices of the Raw- 
tenstall Choral Union, with the utmost success, before a 
large audience. The principal singers were Miss A. Hiles, 
Mrs. Lincey Walton, Mr. Moulding, and Mr. Brandon, all 
of whom acquitted themselves in excellent style. The 
choruses were very well given throughout; and Mr. W. 
T. Best, of St. George’s Hall, Liverpool (who presided at 
the organ), warmly complimented the members of the 
choir on the ability which they had displayed. P. H. 
Whitehead, Esq., of Brynbella, officiated as conductor 
with much skill. We understand that the performance 
of the Oratorio has been highly satisfactory in a financial 
point of view ; and sincerely hope that such a result will 
ace the Choral Union to renewed exertion in the 
luture, 


Riserzy.—On Friday, the 6th ult., a Sacred 
Concert was given by the Riseley Choir, in the School- 
room. The selection comprised the whole of Handel’s 
Oratorio, Judas Maccabeus, with the exception of a few 
recitatives, and one or two airs not ordinarily sung. The 
singing of Mrs. Frank Moody, of Bedford, in the whole of 
the solo soprano music, was much admired, especially in 
the airs “ Pious orgies,” “From mighty kings,” and “ Wise 
men flattering,” all of which were given with excellent 
effect. Miss Pettit and Miss Colson were thoroughly 
efficient in the music which fell to their share; and the 
tenor and bass parts were most adequately represented. 

he choruses went well, and the accompaniments—under 
the leadership of Mr. Chorley, of Biggleswade, and Mr. 
Sanderson, of Higham Ferrers, supported by Mr. Charles 
Cooke on the harmonium, and Mrs. Chorley on the piano- 
forte—were everything that could be desired. 


Sournsza.—A large number of people as- 
sembled in St. Luke’s Church, Southsea, on the occasion 
of the opening of the new organ, erected by Mr. A. 
Hunter, of London. The fact that Mr. J. Hiles, the well- 

own organist of All Saints, Brighton, presided on the 
occasion, will be ample proof that the class of music was 
of thehighest order. Several anthems were sung by the choir 
With great taste and precision. In the pieces selected and 


XUM 


Tonspriper, Kent.—The annual Concert at 
the school took place on the 17th ult., and was attended 
by a very numerous and distinguished audience. The 
programme consisted chiefly of part-music, which was 
sung in excellent style by the choir of the school, the fol- 
lowing being among the most successful pieces :—Alex, 
Cooper's carols, ‘‘ A Child this day is born,” and “ Brightest 
and best;” Arthur Sullivan’s part-song, ‘“O hush thee, 
my babie;” Mendelssohn’s “ Lark ;” Calkin’s “ My lady 
is so wondrous fair ;” a new part-song by Alex. Cooper, 
entitled ‘‘ Cheerily, cheerily,” and Shield’s «“ Loadstars.” 
Three of the boys distinguished themselves by their 
pianoforte playing; two were encored in their songs, and 
the whole was brought to a successful conclusion by the 
time-honoured performance of “ Dulce Domum.” Mr, 
Alex. Cooper was the conductor. 


Towcerster.—The Vocal Association gave its 
first Concert for the present season, in the ‘I'own Hall, on 
Monday, the 16th ult., when Handel’s Oratorio, the 
Messiah, was performed. This concert was entirely due 
to the energy of Mr. Simmonds, organist of the town, and 
conductor of the Association. The members were as- 
sisted by several of Mr. Simmonds’ old pupils, amongst 
the most prominent of whom was Mr. Taylor, lay vicar 
of Salisbury Cathedral. The vocalists and band together 
consisted of upwards of fifty performers, the latter in- 
cluding gentlemen from the neighbouring towns, 
who kindly lent their services on this occasion, 
Mr. Tale, the well-known provincial violinist, being 
leader. Mr. Taylor gave a most effective rendering of 
the solo parts allotted to the tenor; and Mr. Welch (of 
the London and Crvstal Palace Concerts), and Mr. Chap- 
man (a member of the Association) must also be praised 
for the manner in which they sang the solo bass music. 
The soprano and contraito solos were given with much 
taste and judgment by lady members. The choruses 
went steadily throughout—« Lift up your heads,” and the 
“ Hallelujah,” being especially remarkable for spirit and 
precision, We trust that we may look upon this perform- 
ance as only a prelude to future successes. 
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Trowsripce.—On Tuesday evening, the 10th 
ult., a new and splendid Concert Hall (which has been 
built by Mr. P, L. Hill, an enterprising tradesman) was for- 
mally opened. Handel’s Oratorio, the Messiah, was given 
by the amalgamated societies of Trowbridge and Frome, 
together with full band, numbering in all upwards of 80 
performers. The solo parts of the work were given exclu- 
sively by lady and gentlemen amateurs of the two societies. 
The professional performers present were Herr Pfieffer, 
primo violin, of Bristol; Mr. C. Clark, second violin, of 
Devizes; Mr. Waite, principal viola, of Clifton; and Mr. A. 
Waite, principal violoncello, of Clifton. Mr. J.D. Cox, of 
Frome, harmonium, The rendering of the Oratorio was 
in the highest degree’satisfactory, especially the choruses, 
which were given with great precision and correctness. 
The whole was under the conductorship of Mr. H. Mil- 
lington. The proceeds were given to the poor of the town. 


Warpwick.—The members of the Derby 
Philharmonic Society gave their first concert for the sea- 
son in the Lecture Hall, on the 13th ult. The programme 
was well selected, and gave the utmost satisfaction to a 
large and thoroughly appreciative audience. Mozart’s 
Symphony in C (No. 4) was the principal orchestral 
piece, and amongst the chief attractions of the concert we 
may mention the performance, by Mr. W. W. Wood- 
ward, of Mendelssohn’s recently published 8th Book of 
“Lieder ohne worte.” Several vocal solos were excel- 
lently rendered by Mrs. Bateman, Mr. W. H. Cox and 
Mr. Hendley; and the concert, which was ably con- 
ducted by Mr. Woodward, was highly successful, 


Wartrorp, Herrs.—On Wednesday evening, 
November 27th, a very successful performance of the 
Creation was given, with orchestral accompaniments, by 
the Harmonic Society of this town, in the presence of a 
very fashionable audience. Mr. F. Peel, organist of the 
parish church, the Society’s musical director, conducted, as 
on former occasions, The solos were taken by Miss A. 
Cox, and Messrs. Barnby and Hunt, of the Chapel Royal, 
Windsor. Miss Cox was in good voice, and executed the 
solos allotted to her in a most charming manner, Mr. 
Barnby has a very fine voice, of considerable compass, and 
the duet, “Graceful consort,” which he sang with Miss 
Cox, was particularly well given, Mr. Hunt was also 
highly successful, especially in the well-known air, “ Now 
vanish.” Of the choruses, we can speak in terms of the 
utmost praise. Great credit is due to Mr. Peel for the 
care bestowed in the training of the choir; and also for 
the able manner in which he conducted the Oratorio. We 
understand that this is the third Oratorio the Society has 
performed since its re-establishment by Mr. Peel three 
years ago. It is a pity that there is no larger room than 
the Corn Exchange for musical performances; and should 
Watford show an appreciation of the standard Oratorios, 
we shall hope to see more ample accommodation provided 
for their due interpretation. 


Wetts—On Tuesday, the 10th ult., a Con- 
cert was given at the Town Hall by the members of the 
Wells Musical Association, before a large audience, com- 
prising most of the principal inhabitants of the town and 
its neighbourhood. ‘The works chosen were Spohr’s Last 
Judgment, and The Transient and Eternal, by Romberg. 
The solos were sung by Messrs, 8. and H. Davies, Rossi- 
ter, Helmsley, and Welsh; Misses Lawrence and Livett. 
The choruses were well given by the members of the 
Association and the choristers of the cathedral; and the 
concert was in every respect highly successful, Mr. C. 
W. Lavington conducted. 


Wimetevoy.—A Musical Entertainment was 
given in the Lecture Hall, on the 26th November, by Mr. 
Gordon Saunders, organist of Christ Church, Wimbledon, 
in which he was assisted by Miss Huntingford (amateur), 
Miss Wolfe, Mr. G. R. Renwick, and Messrs, George, 
Charles, and James Saunders, Each part was preceded 


Bartlett. The first part consisted entirely of a selection 
from the works of Mozart, whose posthumous trio in D, for 
piano, violin, and violoncello, was exceedingly well played 
by Mr. Gordon Saunders and his youthful brothers, Masters 
Charles and James Saunders, Miss Huntingford and Mr 
Renwick won an unanimous encore for their effective 
rendering of the duet, “La ci darem,” and Mr. Renwick 
afterwards gave the song from Don Giovanni, “Ha gig 
vinta,” in excellent style. In the second part, two Ms, 
songs, by Mr. Gordon Saunders, ‘“‘Memorie”’ (sung by Miss 
Wolfe), and “The deep blue sea” (sung by Mr. Renwick), 
were much applauded, and encored, 
Wirnineron, Mancuester. — A Concert 
was given by the Withington Choral Union, at the Public 
Hall and Library, on the 28d ult., inaid of the Pianofortg 
Fund. The first part of the programme consisted of g. 
cular, and the second part of sacred, music. The gol 
were sung by Miss Price, Master Battye, Master T. Kay, 
Mr. Standen, and Mr, Chorlton. The second part of the 
programme included a selection from the Messiah, the 
Gloria from Mozart’s 12th Mass, &c. Mr. Standen was 
the eonductor, and Mr. A. C. Webber presided at the 
pianoforte. 


Worxsor.—A Concert was given by the 
Worksop Choral Society, on the 18th ult., under the 
mostdistinguished patronage. The programme containeda 
well-chosen selection of English glees, songs, and operatic 
music. The singing of Miss Jennie Scott was greatly 
admired throughout the evening; and we sincerely trust 
that although this was her first, it will not be her last, 
visit to, Worksop. The choral music was excellently rea. 
dered, and reflected the highest credit upon the able in. 
structor of the Society, Mr. F. Staton. ‘The concert ter- 
minated with the National Anthem. 


Yxoviu.—At the Choral Society’s Concert at 
the Town Hall, on Tuesday, the 10th ult., selections from 
the Oratorios Saul, Samson, and Judas Maccabeus, were 
given. The band and chorus numbered nearly 70 per 
formers. The principal vocalists were Miss Bailey, R.A, 
Mrs. McLees, Mr. Montem Smith, and Mr. Drayton. Miss 
Bailey was very successful in “ Let the bright Seraphim,” 
and “From mighty Kings,” and Mr. Drayton’s voice told 
well in “Arm, arm, ye brave,” and “ The Lord worketh 
wonders.” Mr. Montem Smith, though suffering from 
the effects of a cold, materially contributed to the success 
of the performance. Mrs. MeLees pleased immensely in 
“© Lord, whose mercies,’ and “ Return, O God of Hosts.” 
The choruses were well given; and the band was thoroughly 
efficient. Mr. Fairburn presided at the harmonium with 
great skill; and Mr. Loaring conducted in his usual able 
manner. The hall was crowded in every part. 


Orean Apporntments.—Mr. Albert Lowe to 
St. Stephen’s, South Kensington. Mr. Eli Burton t 
St. Cuthbert’s, Benfieldsides —-~Mr. W. Reeves to Al 
Saints’ Church, Spicer-street, Mile End New Town.— 
Mr. Josiah J. Baldock to St. Paul’s, Southwark. 
Walter B. Gilbert, Mus. Bac. Oxon, to the Parish Church, 
St. Botolph, Lincolnshire. Mr. A. P. Standing to the 
Parish Church, Wycombe. Mr. John Elcock, ju, 
to the Parish Church, Clent, near Stourbridge. 
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O AMATEURS and PROFESSORS wishing 
Publish.—Musical Works of every description Engraved a! 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Reget 
street. Music sent on sale or return on highly advantage 
terms. Pianofortes, Harmoniums, and all kinds of Instrumet 
Tuned and Repaired, and taken in Exchange. 


R. F. LUCAS, Music Sellers’ Accountanhy 

26, Maddox-street, W.—All matters in connexion with ty 

Trade, whether Partnerships, Transfer of Business, oF 
arrangements, promptly carried out. 


HE ORGANIST of Queen’s College, Oxf 
has VACANCIES for!Two ARTICLED PUPILS. ¥é 

















by passages read from the life of Mozart, by the Rev. W. 


superior advantages can be offered. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


OQ GLEE SOCIETIES, Penny Readings, &c.— 
The VILLAGE CHORISTER; glee, for two sopranos, tenor, 
and bass, 3s.; separate parts, each 9d. 


on ech Trios, Three Ladies’ Voices. 
ENDELSSOHN.—“ Judge me, O God.” 43rd] Mermaid’s Evening Song. 8. Glover, 3s. 
Psalm. For double Choir. 8vo., 4d. Ena be pear *. Glover, 3s, 
7 ab Al fa al : gt os. 
HEESE, JOHN.—Te Deum in C. 8vo., 4d. were <4 men} 


YRD, W.—Non nobis Domine. 
English words by the Rey. W. G. Lonapen, M.A. 8vo. 
price 1d. 


OUGHTON, W.—Collect for the Seventeenth 


Sunday after Trinity, ‘‘ Lord, we pray thee.” For 4 voices. 6d. 


LOW, Rev. W., Jun., M.A.—Original Psalm and 


Hymn Tunes, Responses to the Commandments, Chants, &c., 


adapted for the Organ or Harmonium. 8vo., whole cloth, 3s. 6d. 


Arranged with 


Trios, Two Trebles and Bass. 
Queen of the Night. Henry Smart, 3s. 
How Gaily Glides our Bark. B. Richards, 38. 
Sweet Day, So Cool. B. Richards, 3s. 
‘| The Pilgrims’ Rest. H. Smart, 3s.; and God Bless the Prince of 
Wales, for four voices, 2d. 


London: Robert Cocks and Co. 


ANNIE, DEAR ANNIE. New and charming 
Song by CHARLES LAWRENCE. 2s. 6d. R. Cocks and Co. 


HORTHAND. —PITMAN’S PHONO- 








2 s " GRAPHY is taught in Class at 7s. 6d.; or Private Instruc- 
VELING, HENRY.—Alleluia. A Hymn for the | tion given, personally or by post, for £1 1s., the Perfect Course of 
Great Congregation. S8vo., 3d. Lessons. Apply at 20, Paternoster Row, E. ©. Phonography is of 


EST, W. T.—Arrangements from the Scores of 


the Great Masters for the Organ, No. 63, price 2s., contains 
Overture to the Opera Jessonda (Spohr). 
OLLIN, CHARLES.—The {Church Organist. 
A Collection of Organ Pieces - use during Divine Service. 
adapted to English Organs by W.T. Best. No.1, price 2s. 6d., 
eontains:—March, Communion, Btovation Offertoire, Postlude, and 
Offertoire. 
EFEBURE-WELY.—The Modern Organist: a 
Collection of Organ Pieces in all styles, adapted : to English 
Organs, by W. T. Best. No. 2, price 1s. 6d., contains Elevation 
or Communion, Prelude, and Offertoire. 
EAVAN, WM.—Organ Voluntaries, No. 1, 
price 2s., contains Violin Concerto, Op. 47 (Spohr), Andante 
Cantabile (Mendelssohn), and Andante, Concerto in D minor 


(Mozart). 

LDERSON, LOUISA.—A Christmas Carol. 
8vo. 

EIGH, Rev. WALTER.—A Mystery, a 


Mystery. A Christmas Carol; 
Joun Woopnovse. Svo., Gd 


MM’ Pe OREN , WALTE 


the Words by the Rev. 


%.—Choral Songs (S.A. 


Poetry by * 
No. ‘L—Spring. Mary Cowpen CLARKE ... coe A 
2,—Summer do. 1s. 
3,—Autumn do. Is. 
4.—Winter do. eee Is, 
5.—You stole my love. A. MunpAy, 1553 coe Ie. 
6.—Dainty love. W. Wacer, 1500... oe 1B. 

IARMER, JOHN.—The Harrow Glee Book, 


No. 9. Drink to me only, 3d. No. 10. A Song of Harrow, 6d. 


LUCK.—Non sdegnare O bella Venere, Vocal 
parts, 6d. 
OUNG, WILLIAM J.—Oh Peaceful Vale of 
Rest. A Four-part Song. 8vo., 1}d. 
nt, HENRY.—Trios for Female Voices. 
No, 4—Night Sinksonthe Wave. Poetry by Mrs. Hemays, ls. 
5.—Oh! Skylark for thy Wing do. ls. 6d. 
6.—The Bird at Sea do. 1s, 6d, 
ARNBY, JOSEPH.—The Rose and the Night- 
ingale. Canzonette. Sung by Mr. W. H. Cusmmnes. 1s. 3d. 
IMMERMANN, AGNES.—Spring Melody for 
the Pianoforte. is 
—— Mazurka for the Pianoforte. 
—— Marche pour le Piano. 3d. 


ILES, HENRY.—To Blossoms. 
2s, 6d, 


1s. Ga. 


Song. Price 
Price 2s. 6d. 


—— Infant Slumbers. 
| OZART.—Litania Di Venerabile Sacramentum, 
in B flat. Chorus parts, 3s. 6d. 


— Magnificat (Vesper Dominica). 

UMMERS, JAMES LEA.—'Tis night ; 
world is still. Madrigal. Price 6d.; class copy, 14d. 

BACH. .—Sanctus and Agnus Dei, from Mass in 


B minor. Vocal parts, 2s. 6d. 
London: Novello, Ewer and Co. 


EV. R. HAKING’S ANTHEMS 


Song. 


Vocal parts, 6d. 
the 








special value to all interested in Elocution or Singing. 


AUTHORISED eae {FOR RUGBY SCHOOL. 
ust Published. 

HE ELEMENTS “OF MUSIC SYSTEMATI- 

CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 21, Soho Square. 


Just published, price 2s., or extra cloth, gilt edges, 3s. 6d., 

MHE YOUNG VOCALIST. ° Edited by Mrs. 
Movunsey BartHoLoMew. Twelve Songs for those who are 

too young to sing Operatic Music, or too old for those founded on 

Nursery Tales, selected from Mozart, Mendelssohn, Spohr, 

Weber, &c. 

Griffith and Farran, corner of St. Paul's Church-yard. 


NX, NOBIS DOMINE, arranged to the corre- 
sponding English Words by Rev. W. @. Lorepen, for the use 
of Choral Meetings as an Introit, or Anthem, or Grace after Meat. 
Price one penny, ninepence a dozen, or five shillings a hundred. 
London: Novello, Ewer and Co. 


IOLONCELLO for SALE, by Perry, of Kil- 


kenny, 4.D. 1791. Price 10 guineas. 32, Forest-road 
Dalston. 


OR SALE, a fine-toned VIOLONCELLO, for- 

merly the property of a Banker. In good condition, which at 
one period cost 300 guineas. The reason of disposal—the gentleman 
is about to leave this country for the Continent. Address F.B., 
13, East-street, St. Helen's, Ipswich. 


IHE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by S. Surru, 
Esq., Harmonies b a4 Ww. Jacxsoy, containing 31 318 Tunes in various 
Metres to suit the New Hymn Books. 
Organ Score, Imperial 8vo. penalty cloth boards, 8s. 0d. 
—_ 4to., (printed) do. 5s. Od. 
in limp cloth 4s. 0d. 
Single Yoeal Parts, 32mo. Super Royal, cloth bds. each 1s. 0d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrom 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Sutra, Esq. 
Organ Score, with words, Foolscap 4to, cloth — 2s. Od. 
Single Vocal Parts, 32mo. Super Royal, «+ fe 
32mo. (Sunday Schools) No. 7, 9d.—No. 8, 1s. a A 9, 1s. 3d. 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. il, 2s.—No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 




















Organ Score, cloth boards ove coe ee 83. Od. 
Do. roan, gilt edges eee ove we 108. Od. 
Single Vocal Parts, cloth boards each 2s. Od. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Brear, 
And, by order, of all Booksellers and Musicsellers 


Sixth Edition. ‘ 
UNES NEW AND OLD. ayo “cars, all the 
metres in the Poors Hymn Book; also Chants, Responses, 
and Doxologies. Compiled 4 oHN Dosson, and for the most part 
revised and re-arranged by Henry Jonn Gavunriert, Mus. Doc. 
London: Novello, Ewer oan Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 





edges, 5s. 





for Various Seasons. Price Threepence each. 
VENT. 


Easter. 
Curistmas, Wuit-Sunpay, 
Lent. TRINITY. 


Evening only. 


LTO, TENOR, and BASS (Amateurs) Wanted 
for Surpliced Choir. Choral Service, Anthems, &c. Sunday 
Church near the Strand. Address, stating voice, 





&c,, Organist, 99, Warwick-street, Pimlico, S.W. 
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Before Easter will be published, 


Che Anglican Bymn Hook, 
EDITED BY 

Tue Rev. ROBT. CORBET SINGLETON, A.M., 
Late Warden of St. Peter's College, Radley; and 

EDWIN GEORGE MONK, Mvs. Doc., Oxon, 
Organist, and Master of the Choir, York Minster. 

Containing 333 Hymns and 333 Tunes, 
Novello, Ewer & Co., London. Parker & Co., London and Oxford 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. ‘ 
Te ANGLICAN CHANT-BOOK, edited by E. 
G. Monx, Mus. Doc., Oxon. In paper cover, ls. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. 
London: Novello, Ewer and Co. 
R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 4}$d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
8d. ; folio,1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 28. 6d. Canticles, score, small quarto, 9d.; separate parts, 
8d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 
Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
JouLx. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Sixth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a or manner for Paro- 
—— By B. St. J. B. Joutz, Esq. ce 8d. Novello, Ewer 
and Co. 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 84.—Hymns of the Eastern 
































‘er PSALTER; as used in Lincoln Cathedral, 
and adopted by the Lincoln Church Choral Union. Pointed 
aud Marked for Chanting by Joun M. W. Youna, Organist of 
Lincoln Cathedral. Price 1s. 3d. each; or, not less than 12 copies 
for Choirs, 1s. each. 

London: Novello, Ewer and Co.; Lincoln: Brookes and Vibert, 


NE HUNDRED AND THIRTY-EIGHT 

CHANTS, Single and Double. By Cuartes McKorxeut, 

The many excellent Chant Books before the public are chiefly or 

entirely compilations. The present work is offered as a New Ool- 
lection. Price, Half-a-Crown. London: Novello. 


A COLLECTION of Hymn-Tunes, Chants, 








and Resp Composed by Rosert Jackson. Price, 1s, 
net. Also, “Summer Moonlight " and “ Aurora,” Four-part songs 
for 8.4.7.8. Folio, 1s. 6d. each; 8vo., 3d. and 2d. 
London: Novello, Ewer and Co. 


HE PILGRIM’S HOME. A Hymn for Four 

Voices. Composed by E. H. Tuorne, the Words by the Rey 

CuarLes Mackir, M.A., rector of Quarley, Hants. Folio size 
28. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school.”—The Choir, 3rd November, 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 3s 
London: Novello, Ewer and Co 
New Edition at Reduced Price, 
gg cosh and BEST. Hymn for the Epi- 
phany.—The most popular setting for Four Voices, By 
Arex. 8. Cooper. Price 3d. Also, 

The TE DEUM, newly and easily arranged for Parochial use, 
with Single and Double Chants. Price 3d. Novello and Co. 

“ We like this arrangement much, and it is undoubtedly the pro- 
per division of the text: the Chants, also, are well chosen.”—Choir, 


HE CONGREGATIONAL CHURCH SER. 
VICE BOOK. ByJ.A.Bravmont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the ‘Te Deum.” Cloth, 3s. Words only, 4d. and 6d. 
. — 52, New-street, Birmingham ; and Simpkin and Marshall 
ondon. 


NE HUNDRED and NINETY-TWO HYMNS, 
Music and Words, for Sixpence, for 1, 2, 3, or 4 voices, 
arranged by James BraBuaM, being Part IV. of ‘ THe CHoraL 
Cyctorpepia,” published in Monthly Parts and Penny Numbers. 
SIXTY-TWO of WATTS’ PSALMS and HYMNS for Sixpence; 
every Hymn to a different Tune, for1, 2, 3, or 4 voices, being 
Part IV. of the First Musical Edition of these renowned Hymns, 
Also in Penny Nos. 

F. Pitman, Paternoster-row; and all dealers in periodicals, 
Published under the sanction of the Lord Bishop of Manchester, and 
authorized for Use in Manchester Cathedral. Price 3s. 6d., cloth. 

HE MANCHESTER CHANT-BOOK, contain- 


ing 300 Chants (many of them never before printed), by 























Church, 4 voices, each 1s., PzEacE It 1s I; THE DAY IS PASSED AND 
OvER; THE DAY OF RESURRECTION.—S. Marx’s Cant Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
Il., The Table of the Chants, price 1s. (useful for places where onl 
the Canticles are chanted). Also Two ‘Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Tigeri and Baini; vocal Score and Organ Sa. price 
8s. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


N EASY MORNING AND EVENING 

BERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, . 

FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co, 

Third Edition. . 
E DEUM (Unison). An Easy Setting. By 
W. F. Tamve.t, Organist and Choirmaster, Clifton College. 
Bvo., 8d. London: Novello, Ewer and Co. 
Price 6d.; per post, 7d., : 
TE DEUM, set for Parish Choirs, Unison or 
Harmony, in the key of A. By the Rev. E.Hanpiey. Tobe 
had of the Composer, Great Marlow; or Novello, Ewer and Co. 











3 DARR’S CHURCH of ENGLAND PSALMODY:! 


Eminent Composers. Edited by the Rev. Joun Trourseck, M.A. 
| Manchester: Abel Heywood and Son, 56 and 58, Oldham-street. 
| London: Novello, Ewer and Co. ; and Simpkin, Marshall and Co. 


| New Edition, Revised and Enlarged, price 7s., 





containing 662 compositions, forms a complete and authentic 
Manual for the Parochial Organist, and is the only modern compila- 
tion which gives the pieces free from mutilation and alteration. 
London: W. Macintosh, 24, Paternoster-row. 
Second Edition. 
gree MY .GOD, TO THEE. Hymn for 
{ four voices. The Music by Freperic N. Linr. Price 3d. 
per copy, or 2s, 6d. per dozen. 
{London : Novello, Ewer and Co. 
HE ENDLESS ALLELUIA, set to Music for 
Voices in Unison and Organ. By H. M. Harvey, Rugeley, 
| Author of the Chant Service for the Ze Deum, Festal Arrangements 
of the Tones, &c., &c. Organ part, 3d.; melody and words, 1d. 
or 5s. per 100. 
“ A very effective composition.”—The Choir. 
London: Novello, Ewer and Co. 
QO PARADISE! O PARADISE! ‘The authentic 
Tune by Hemy. Sung at all the Churches. Net, 9d. Also, 
the Popular Tunes “ Brightly gleams our banner "—Trinity, Lt; 
and “ Italia "—Double Sevens, by Pieraccini. Trade notice orders 
for quantities send direct to the publisher, A. Dimoline, College- 
green, Bristol. 

















Second Edition. 

CHANT SERVICE for the OFFICE of the 

HOLY COMMUNION. By Arraur Sums, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 

London: Novello, Ewer and Co.; Birmingham: Harrison. 








@) PARADISE! and PILGRIMS OF NIGHT. 

J. HarpMay’s very popular Tunes for these favourite Hymis 
have now reached a third edition. price 6d., and are in great 
demand. Published by Novello, Ewer and Co., Sacred Musie 
Publishers, 1, Berners-street, W. 
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A BRIST Copy, 
HE BRISTO 

Tunes and Chants, intended as a companion to all H 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
gations. About 10,000 copies were sold within a few months 

of publication. 
No.1. Limp cloth, turnedin ... ss ave 
» 2 Cloth boards, red edges, gilt lettered... 

TONIO SOL-FA EDITION. 

» 8. Limp cloth, turnedin .. ss ave 
» 4 Cloth boards, red edges, gilt lettered... 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


OVELLO, EWER & Co.’s Cheap Editions of 
CLASSICAL PIANOFORTE MUSIC. 
SCHUMANN’S ALBUM for young Pianists, Op. 68, containing 
43 Easy Pieces. By Rosert Scuumann. Octavo, price 4s. net. 
By the same Composer. 
FOREST SCENES. (Waldscenen) Op. 82. Octavo, price 2s. net 
MOZART'S SONATAS FOR THE PIANOFORTE. Complete. 
Price 10s net. With Portrait of the Composer, price 12s. net. 
The whole of the Works of Schumann and Schubert for the Piano- 
forte may also be had. 


ANDEL’S COMPOSITIONS FOR THE 
PIANOFORTE, complete in One Volume Folio, paper 
cover. Price 12s. net; or singly :— 


oy 








No. 1 containing Suite 1— 4 5 0 
2 ” ” 5— 8 5 0 
3 ” ” ° 9—12 5 0 
4 “ ar eo 13—16 5 0 
5 ” Three Lecons ° . . 38 6 
6 pa Chaconne, with 62 variations . 3 0 
7 “a Seven different pieces . 3 0 
8 Eight grand Fugues . P 3 0 


” The Numbers are sold at Half-price. 
London: Novello, Ewer and Co. 


ELLER’S: TWENTY-FOUR PRELUDES in 
all the keys (Op. 81). Book1, 5s. 6d. Book 2, 6s. 6d. From 
ditto separately :— 


Aubade 
Barcarole 
Feu Follet 
Arabesque 
Réverie 
Chant du Berceau 
Sonnet 
Appassionato 

The above sold at half price. 
London: Novello, Ewer and Co. 
OZART’S MASSES for Pianoforte Solo. 
Arranged by Vincent NovELLo. No.1, in C, 2s. 6d.; No. 2, 
in C, 8s.; No. 7, in B flat, 3s.; No. 12, in G, 6s. The Requiem, 
arranged by J. Pittman, 4s. Each movement may be had separately, 
London : Novello, Ewer and Co. 
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Just published, price 2s. 6d., 
MANUAL OF SINGING, for the use of Choir 


Trainers and Schoolmasters. By RicHarp Mann, Inspector of 
Choirs in the Archdeaconry of Salop, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 

hnical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices ; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

‘is work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
= their pupils to read music at sight, in a comparatively short 

e. 


London: Novello, Ewer and Co, 








st free, for Stamps to the value. 
TUNE BOOK.—A Manual of 


SSRS. NOVELLO, EWER & CO. beg to 


E 
M announce that in addition to the music in their own exten- 


‘ymn | sive catalogue, they import and keep in stock a very large number 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 


of foreign publications, which may be had immediately on applica- 
tion; and being connected with all the principal continental pub- 
lishers, they are also enabled to supply, on the shortest possible 
notice, any works published abroad, which they may not have in 


stock. 
Che Anihersal Circulating Blusical Library. 
— Library, which was established, and has been 


most successfully carried on since 1859, by Messrs. Ewer 
and Co., has been purchased by Messrs. Novello and Co., and will 
be continued by them under the style of 

NOVELLO, EWER anp Co. 

No expense nor exertion will be spared to make this Library still 
more complete; and the Proprietors feel confident that they will be 
able to meet the requirements of all Subscribers. 

A Supplement is now added to the original Catalogue, 
which makes the Collection the largest and most valuable ever 
offered to the public. All New Music (Foreign or English) of 
merit will be added to the Catalogue as soon as published, and 
every endeavour will be made to supply the wants of subscribers 
immediately on application. 


O CHORAL SOCIETIES.—To remove the 

heavy taxes upon musical knowledge which had for so long a 
period prevented the possibility of the dissemination of the works 
of the great composers amongst the people of this country, Mr. J. 
Alfred Novello, in the year 1846, commenced the issue of those 
cheap editions of the standard oratorios and other sacred composi- 
tions, which are now too well known by all classes to need a word 
of recommendation. For some years the choruses ir the octavo 
editions of these works have been published separately, with an 
organ or pianoforte accompaniment, at an exceedingly cheap rate, 
Messrs. Novello, Ewer and Co., however, believe that the time has 
now arrived when they may still further help forward the good 
work which has already produced such glorious results; and they 
have resolved, therefore, upon reducing the price of the whole of 
the octavo choruses fully fifty per cent. A list of these (with the 
reduced prices) will be found in the October number of the Musical 
Times; and purchasers should be careful, in ordering them, to ask 
for “‘ Novello’s Octavo Choruses,” as it is also the intention of the 
publishers to issue a new edition of some of the most popular of 
these choruses, without accompaniment, which will be published 
under the title of ‘*‘ Novello's Penny Choruses.” This work will be 
issued in numbers of the usual octavo size, each containing at least 
one, and frequently two or three choruses. 


Just Published. 


Aovello’s Penny Choruses. 


In Vocal Score, without Accompaniment. 

No.1 The Heavens are telling 

2 The Hallelujah Chorus ee 

3 O Father, whose Almighty power 
We come, We come ee 

Lead on, Lead on ail ese 

4 Worthy is the Lamb, and Amen 

London: Novello, Ewer and Co. 


JDEETHOVEN’S OVERTURES, newly arranged 
for the Pianoforte, and dedicated to his late Royal Highness 
the Prince Consort, by Ernst Paver, Complete, in 








Haydn 
Handel 





paper covers, 
folio, 18s. net. Or singly :— 8. d. 
No. 1. Prometheus, Op. 43, in C eco oo 4 0 
2. Coriolan, Op. 62, in C minor... a 40 
8. Leonore (First Overture), Op. 72, in C ... 40 
4. Leonore (Second Overture), Op. 72, in C 6 0 
5. Leonore (Third Overture), Op. 72, in C... aa 
6. Fidelio (Fourth Overture to Leonore), Op.72,inE 3 6 
7. Egmont, Op. 84, in F minor ... ey 
8. Ruins of Athens, Op. 113, in © ee a 
9. Namensfeier, Op. 115,inC ... 40 
10. King Stephen, Op. 117, in E flat 46 
11. Weihe des Hauses, Op. 124, in C é 5 6 


The Separate Overtures sold at half price. 


London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 





\f{ ENDELSSOHN’S OVERTURES, arranged for 





7 ‘TRY sa the Pianoforte. Nos. 1 to 12, complete in one vol., folio, 
ENRY SMART’S ORIGINAL COMPOSI-| doth. Solo, 21s. net. Duet, 30s. net. Or singly :— 
TIONS for the ORGAN. No. s. d. 8. d. 
No. 1 Choral with variations ~ - 16 1. Camacho, Op.10,inE ... -. Solo 4 6 Duet 6 0 
2TwoTrios - - - - 16 2. MidsummerNight'’sDream,Op.21,inE ,, 5 0 , 7 6 
3 Grand Solemn March - - x 2 ¢ 8. Military Band, Op. 24, in C ae a eee 6 0 
London: Novello, Ewer and Co. 4. Hebrides, Op. 26, in B — » & : “ 7 6 
r ya] sTW TWAT mlm Y TANG 5. . 27, 1 ee ” ” 5 0 
RANZ ABTS SIX TWO-PART SONGS.| ¢ famine Op 0 WF aes bat © 
Words by Joun OxEnForD. Price complete 3s. 9d., or singly:| 7. Saint Paul, Op. 36, in A ... oe oe eee ot 
No. ! Sabbath repose ~ - - 09 8. Walpurgis Night, Op. 60, in A ~~ ae a 6 0 
2 Like the Lark - - - 09 9. Elijah, Op. 70, in D minor os ©: =u £8 
3 The wanderer’s joy - - - 09 10. Athalie, Op. 74, in F ae » 8:6» €8 
4 Whither? - - - 10 11. Son and Stranger, Op. 89. in A oo Sasa.) Tee 
5 A wish for the mountains - - 10 12. Ruy Blas. Op. 95, in D minor See se” 2. eae 
6 Boatman’s song * - = 3:9 The Separate Overtures sold at half price. 
London: Novello, Ewer and Co, 


London: Novello, Ewer and Co. 
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CHAPPELL’S MUSICAL MAGAZINE, 


EDITED BY 


DR. RIMBAULT, 
Will in future appear MONTHLY, and each number will contain 


FROM FORTY TO SIXTY PAGES OF MUSIC, 
And at least Four Pages of Letter-press. 








The January number is now ready, and consists of the 


OPERA OF ‘ FAUST,” 


FOR THE 


Pianoforte, 


ARRANGED BY 
FRANZ NAVA. 
And the Story of the Opera, by C. L. Kenney. 


PRICE 1s.; POST-FREE, 1s. 2d. 





CHAPPELL AND CO., 50, NEW BOND-STREET. 





HAPPELL’S MUSICAL MAGAZINE.—CHRISTMAS NUMBER. No.1 contains the following 
popular WALTZES, QUADRILLES and GALOPS, by Dan Goprrey. Price 1s., post-free, 1s. 2d. 


Mabel Waltz Guards’ Quadrille Guards’ Waltz Royal Alfred Quadrille 
Adele Waltz Merry Tunes Lancers Barbe Bleu Quadrille Denmark Quadrille 
Theresa Quadrille Orpheus Galop Orpheus Quadrille Mabel Galop. 





HAPPELL’S MUSICAL MAGAZINE.—CHRISTMAS NUMBER. (No. 2.)—The following 
POLKAS and GALOPS, by Cuartes D'ABErt. Price 1s. ; post-free, 1s. 2d.:— 


The Sultan’s Polka The Invitation Polka The King Pippin Polka The Garibaldi Galop 

The West-end Polka The Garland Polka The Sontag Polka The Martha Galop 

The Big Ben Polka L'Enfant Polka The Great Eastern Polka The Leviathan Galop 

The Lilian Polka The Holstein Polka The Milanese Polka The Emperor's Galop 

La Traviata Polka The Bijou Polka The Chamouni Polka The Mameluke Galop 

The Sardinian Polka The Rosa Polka, No. 1 The Lily of Killarney Polka The War Galop 

The Rustic Polka The Rosa Polka, No. 2 The Express Galop The Bohemian Galop 
L'Innocence Polka The Archer's Polka The Prince of Wales Galop The Great Excitement Galop 





| ALEXANDRE’S 
SIX GUINEA HARMONIUMS. 


The best and cheapest Musical Instrument—Two Pedals, Five Octaves, and every requisite for the Cottage, 
School, Chapel, or Study. 
The only Gold Medal for Harmoniums at the Paris Exhibition, 1867, was awarded to ALEXANDRE for Cheapness, 
combined with Excellence, 
Rimbault’s Tutor for the Siz Guinea Harmonium, Price 1s. 6d. 
Full Descriptive Lists of all kinds of Harmoniums and Pianos, will be sent by post on application to CHAPPELL 
and Co., 50, New Bond Street. 


THE DIGITORIUM. 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, 
or Harmonium, in an incredibly short time; and can now be had of the Wholesale and Retail Agents, Messrs. 
Cuarreit and Co, Price 15s, 6d., or with ivory keys, 18s. 6d. 

Testimonial from Brinley Richards, Esq. 
* Your Digitorium is one of the most simple and useful inventions which I have yet seen for the use of Pianoforte Players.” 








CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 
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